www.motoringartists.com

SUMMER 2018

Featured Artist: Richard Palmer

4
GMA Information

2

An up-to-date list of committee
members with e-mail addresses for
those you may need to contact
plus details of how you can submit
contributions to the GMA Website,
Instagram and Facebook pages.

ArtyFacts

2

Our regular just for fun quiz.

Editorial

3

The Editor’s opinion column.

Book Review

11

Gallery

13

A selection of recent works submitted
by GMA members.

ArtyFacts Answers
How many did you get correct?
Did you beat the Editor’s total of 5/10?
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GMA Committee Members

Website

David Ginn:

Chairman
davidginn@btinternet.com

The Guild of Motoring Artists’ current website is:
https://www.motoringartists.com

Sean Wales:

Membership Secretary
and Financial Officer
seanlwales@gmail.com

Thanks to David Marsh for keeping this updated. E-mail
opus@opusdesign.uk.com to submit photos and new
or updated information about yourself and your work.

David Marsh:

Webmaster
opus@opusdesign.uk.com

Facebook

John Napper:

Redline Editor
john.redline@yahoo.co.uk

The Guild of Motoring Artists has a Facebook Group
to which members are welcome to contribute.

Martin Buffery

GMA members on Facebook, please visit:
https://www.facebook.com/Guild-of-Motoring-Artists518130378366893/

Barry Hunter

Thanks to Caroline Jaine for setting this up.

Stuart Booth

Instagram
The Guild of Motoring Artists has an Instagram page
to which members are welcome to contribute.
GMA members on Instagram, please visit:
https://www.instagram.com/motoringartists/
Thanks to Sean Wales for setting this up. To be included,
please submit 2 jpegs to Sean. Hashtags are also
required for each picture. E-mail seanwales@gmail.com
to submit contributions or for more information.

ArtyFACTS
1

Which Ferrari which is not a Ferrari, is 50 this year?

2

Where can you see a Monet exhibition in London this year?

3

Who did we lose 50 years ago on April 7th 1968?

4

Which modern artist has an exhibition at Tate Britain of one year only of his work?

5

Which F1 teammates committed the ultimate sin of colliding with each other this year?

6

What did a retired judge and a Prime Minister receive a painting of recently?

7

What Grand Prix racing circuit celebrates it’s 70th birthday this year?

8

Where can you see Austrian Secession artist Egon Schiele’s work in the UK this year?

9

In what town is the Ford Motor Company based in the USA?

10 Which German Expressionist artist painted ‘Berlin Street Scene’ ?

The quarterly ArtyFacts quiz is compiled by Barry Hunter
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Welcome to the web version of the Summer edition
of Redline. I hope you like it. This is the second
edition of Redline with the new look which seems to
have been well received generally although there
it may be that members have yet to get around
to sending me some consructive criticism or are
giving it time to settle down before voicing an
opinion. Time will tell no doubt.
At the time of wriing, the AGM of the GMA has yet to take
place but this is of no consequence to readers of the
web version of Redline since this is intended mainly for
non-members. However, it does mean that I have to write
a different editorial since most of the editorial in the
members’ version of this edition of Redline is concerned
with what might happen at the AGM and after as a result
of that very important meeting.
I apologise if that means that this is rather dull but you
can always skip it. If you are visiting the website for the
first time or returning to look for updates on the work of
our membership, you probably don’t want to read my
ramblings anyway. They say a picture is worth a
thousand words and our organisation is all about
pictures (and some sculptures) so best to just move
on to the all-important Featured Artist article and of
course the Gallery which shows off the latest work of
some of our membership.
Also included is a review of a book which looks to be
worth buying in my opinion. Have a read of Barry
Hunter’s review and see what you think.
Barry Hunter also compiles our regular just for fun
‘ArtyFacts’ quiz on page 2 with the answers on the
finalpage of this issue. Be warned, it’s tough, but if you
are into art and motor sport you should have a chance
of a reasonable score. Try it with your friends and see
who does best.
The main differene is the omission of the Chairman’s
Letter which is of course aimed at informing our
members of what is happening within the GMA and the
Guild’s future plans. Some of this does reappear on the
GMA website in the Chairman’s Blog.
For obvious reasons, all the photos in the website
versions of Redline have watermarks. The last thing any
of us would want is, for example, to go into a pound shop
and see a stack of cheap merchandise decorated with
one of our works downloaded from the GMA website by
some unscrupulous person in the far east who is making
a small fotrune ripping off artiists. I apologise if that means
the pictures are not as clear as you would like, but you
can see there is a valid reason and I have tried to make
the watermark as unobtrusive as possible while being
difficult to remove at the same time.
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If you would like to see unwatermarked photos and/or
more work from the artists represented in Redline, you
can contact them directly through their e-mail
adresses given in the Gallery or through the GMA.
I hope anybody seeing Redline for the first time will enjoy
it even though, as explained, this is a shortened and
watermarked version of lower resolution for the website.
Of course GMA members get the full version. If you are
a motoring artist who has just discovered the GMA
through our website, this is a taste of what you will
receive if you join, along with the opportunity to exhibit
your work in our exhibitions.
Non-members who have just discovered this website
and are interested in seeing our work in the flesh, as the
saying goes, should bookmark it and return on a rtegular
basis in orfder to see the latest information about GMA
exhibitions.as well as information and contact details of
our members, all of which is regularly updated.
The Guild of Motoring Artists is an organisation created
by, and run by artists who specialise in motoring subjects,
as you would expect from the name, and its priority is to
promote motoring art and the work of its members
through this website, social media and, most importantly,
exhibitions where you can see original works of art from
GMA members as well as high quality prints from original
works, most of whaich are for sale at our exhibitions.
Of coursae you can also commision original works from
any of our members if you wish.
It’s also worth bearing in mind that many GMA
members also produce works of art featuring subjects
that are not related to motoring or motor sport. Richard
Palmer, our featured artist in this issue, is an example.
Have a good look at the next few pages.
If you like the style of one of our members but would really
like a painting, or sculpture, of something noy related to
cars, don’t hesitate to get in touch with the artist
converned to see if he or she can do what you want. You
may well be very pleasantly surprised. Our members all
have different dtyles, working in maby different media
from traditional oils and watercolours to modern digital
art. You name it, we probably have someone who can
produce art in that particular style or format.
I hope you will enjoy this edition of Redline and the other
content on this website and be encouraged to visit one
of the GMA exhibitions or enter into contact with one of
our members. An original work of art is unique. Check
out what the Guild of Motoring Artists has to offer you.
Redline is just a sample. There’s plenty more on this
website, including previous issues of Redline.

John Napper

Goodwood Festival of Speed 2017

Richard Palmer
My interest in the automotive world began at the
tender age of 5. Born in 1948, I was able to witness
the age of the fabulous fifties and sixties, the age of
extravagant chrome and tail fins. By the age of 6,
I knew almost every car by name and manufacture!
Throughout my school days I would spend most of my
holidays sketching cars and attending race meetings.
At high school I became known for my cartoons and
sketches of various makes of cars. I would often make
extra money by painting car pictures on motorcycle
side covers and on T-shirts.
I had my first car whilst still at high school. I also held
my first art exhibition at high school, consisting mostly
of cars of my own design. After matric, I went on to Art
school in Durban South Africa where I did a 3 years
course that qualified me into advertising. While at Art
school, now with my 3rd car, (Ford Anglia) I modified it
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with a more powerful engine and all the usual trim that
was available in that era. In the sculpture division at art
school I sculpted cars and even produced one in fibre
glass! By this time my interests had grown to include
vintage cars, street rods and race cars, which also
sparked off my interest in model building.
Working in a small advertising agency, we quickly
attracted several automotive accounts where I was
responsible for illustrating the latest models available in
the market.
Three years later I was offered a position in the creative
division of The Daily News where once again, I became
very involved in promoting the car sales division, as well
as other topics and cartooning. This is where I was able
to establish some good contacts that eventually led to
me opening my own advertising agency. During this
time, 1983, I sent some sketches to the Royal College

Richard Palmer
of Art in London where I made contact with the
principal at the time, Mr Chapman. I visited the college
and actually worked with some of the future designers
for a period of about 2 weeks where I was offered an
opening to join the design team. I declined the offer
due to work pressure and the fact that my agency was
doing well.

The Workshop

Race Day

“I would often
make extra
money by
painting car
pictures on
motorcycle
side covers
and on T-shirts”
My agency was very successful and I became the
illustrator for Nissan on a national basis which included
Fiat, consisting of line drawings. With the cartooning
side, we even attracted some Disney work for a
promotion in South Africa. While the agency handled
many different types of accounts, my yearning to get
back to my first love of illustrating automotive was
always there. After 33 years, I decided to take a
retirement in 2013 and get back to my art.
Being a vintage enthusiast, this led to the privilege of
being able to illustrate the covers for Snyder’s in USA
which I have enjoyed. I have had a fair amount of
commissioned art, but have so far earned most
income from prints to canvas, which seems to be very
popular as they sell for a fraction of the cost of an
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Richard Palmer
On a Clear Day

Durban Yacht Mole

Mauritius
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Richard Palmer

Royal College of Art sketches

original. I have recently designed a
new brochure which has yet to go
to print and will soon be setting up
a new website. I really enjoy vintage
race cars and intend to
concentrate on these more in the
future. I am also an avid follower of
Grand Prix racing and would like to
do some illustrations of these if time
allows. As you will see from some of
the paintings shown, I enjoy detail.
The more detail for me, the more I
enjoy!
All paintings are oil on canvas.

Chickerill Cottage
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Richard Palmer

Miami

Model A Town
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Richard Palmer

Aloe

The Rose
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Protea

Strelitzia

Richard Palmer
Rusted Dreams

The Farmyard

The Station

New York, Times Square

10

RACING COLOURS
Motor Racing Compositions
1908 - 2009
by Simon Owen
ISBN: 978-1-787111-94-3
Sofback,
Size: 6.75” (170mm) x6.75” (170mm)
192 pages.
£14.95
Published by Veloce Publishing.
You may remember Simon Owen’s work from a
while back. He died in 2012 at the tragically
young age of 49 and left the work contained in
this book as a project he had been working on.
The Forward is written by his father David and Simon
himself explains the main thrust of his ideas in his
Introduction, and there is a section at the end of the
book which explains The Process of creating the images.
This section, it is explained, was never originally intended
to be included in the book and you may need a
magnifying glass if you’ve yet to get to Specsavers in
order to read this section, as it’s also on a relatively small
page size. It shows how Simon carefully gridded-up the
images and prepared them for computer generation,
a process which was perhaps somewhat at the leading
edge of motorsport art at the time.
Simon’s clean and clear style portrays the racing numbers
of an historic range of racing cars with the name of the
car, driver and race circuit at which they raced.
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On the opposite page is a relevant quote from the
driver or team owner or member. All the greats are here
starting with Henri Farman in the 1908 Panhard Levassor,
through Robert Benoist, Piero Taruffi, Stirling Moss, Jim
Clark to Martin Brundle etc. The quotes illuminate the
story of what are all surprisingly distinctive liveries
surrounding the racing numbers. In todays F1 sadly,
racing numbers now seem to be viewed as pretty
much redundant. It’s quite a distinctive and one-off
concept for our genre and it is a very nice tribute to
and showcase for, a fine artist’s work.

Barry Hunter

12

Redline gallery is an opportunity for GMA members
to display their latest works to fellow members. We
can’t all get to GMA exhibitions to view the
originals, but it’s always good to see new works.

This issue features contributions from, in alphabetical
order, Stuart Booth, Clive Botha, Rick Herron,
Phil Lightman, David Purvis, Sean Wales & Richard
Wheatland.

Please e-mail the editor to submit your work for inclusion
in the Gallery at any time. Any additional information
about the painting, drawing, sculpture etc, is always
welcome, but not compulsory. Supply as much or as
little as you think appropriate.

The committee has decided that only full members of
the GMA can be considered for the Featured Artist spot
at the front of Redline, but friends and honorary
members are welcome to submit contributions to the
Gallery pages. The website version of Redline uses
watermarks for your protection but members receive
clear photos.

Please note that your e-mail address will be included
under your name unless you specifically request it to
be omitted.

CliveBotha
clivebrianbotha@gmail.com

Porsche 911 Turbo
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John Napper

BMW i8
Lamborghini Aventador
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Mercedes-Benz AMG SLS
Nissan GTR

These 5 drawings were all done with graphic markers,
coloured pencil and pen.

Clive Botha
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Phil Lightman
tim.skett@btinternet.com

Austin Healey
The Austin Healey needs little introduction. I was
pleased to get this commission as I first approached
the owner a couple of years previously, being a car
I particularly admire.
The hood clour will be corrected before the painting is
handed over, and a driver’s door mirror added.
The car is a 3000 Mk II dating from 1963, one of just
455 sold in the UK out of a total of 6113 cars.
It has been in current ownership since 2001 and is used
extensively at home and abroad.

Phil Lightman
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Land Rover Pre-Pro 3
GWD 431 was no 3 out of 48 Pre-production Land
Rovers built to test the design and concept before
starting full production. It was the first left hand drive
Land Rover (subsequently converted), and the very
first one to be registered, on 21 May 1948. It was the
first demonstrator and was at the launch of Land
Rover to the world at the Amsterdam show, having
been driven there from London, and was also taken
to Barcelona the same year.
The owner saw it on a farm many years ago and
managed to buy it. Land Rover celebrates its 70th
anniversary this year, and the vehicle is being used in
various events. The painting was commissioned in the
Charity Land Rover Auction. At the owner’s request, it is
portrayed against a backdrop of the Pagoda at
Brooklands Museum.

Phil Lightman
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Stuart Booth
stuart@clearways.plus.com

Echoes of the Sixties
1967 Italian Grand Prix, Jim Clark leading Dan
Gurney, Jack Brabham, Graham Hill, Jackie Stewart,
Bruce McLaren, Chris Amon and Denny Hulme

Stuart Booth
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Sean Wales
seanlwales@gmail.com

Lewis Portrait 01
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Hamilton 07

20

Hamilton 06
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Raikkonen 01
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Richard Wheatland
Richardwheatland@aol.com

Ferrari 250 SWB
‘lightweight commission’
The car is watercolour and gouache and the
background Acrylic to enable me to get the light
effect coming through the trees.
Best part of the project to paint my favourite Ferrari was
a ride out in the car. What an experience!

Richard Wheatland
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Rick Herron
classicautopicks@aol.com

Show Off
For or some reason I've been asked over the years to
consider having my art put on ceramic tiles or
"wraps" and now on outdoor decks. Show Off was
one that the customer has asked for a print of the art
to be printed on a test version of the decking,
multiple planks printed in series.
Interesting concept I would say. Not sure what the
ramifications are today for doing something like that.
Earlier ones were of Shelby automobiles and I was
under a license contract to which they would have had
to adhere. Oh, and the young Lady behind the wheel
is Virginia Herron, my daughter.

Rick Herron
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David Purvis
davidpurvismotorart@btinternet.com

DB4 at rest
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Frogeye
Moss Ferrari
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Terrific TR7

Reader’s Letter
Ford Escort 1300E
My Ford Escort 1300E painting, previously featured in
Redline, was recently handed over to the owners,
Keith and Ann, both in the photo.
This was a pleasing commission, as it was an enjoyable
subject to portray, and I have known the owners for
several years. Although they had previously expressed
an interest in a painting of the car, the portrait was
actually commissioned as a surprise thank you present
by their former neighbours.
We arranged a joint handover at a recent classic car
show, and they were very pleased indeed. They have
owned the car most of this century and it was featured
in a magazine article about the 1300E. This year is the
50th anniversary of the Ford Escort and the 45th
anniversary of the 1300E.

Phil Lightman
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ArtyFACTS
1

The Dino which was badged as a FIAT.

2

‘Monet & Architecture’ is at the National Gallery from April 9th to July 29th.

3

Jim Clark died at Hockenheim.

4

‘1932’ features Picasso’s enormous work-rate the year he met Marie-Therese Walter.

5

Red Bull drivers Max Verstappen & Danel Ricciardo collided at the Azerbaijan Grand Prix.
Toro Rosso drivers Pierre Gasly & Brendan Hartley collided in the Chinese Grand Prix. Force
India pairing Estaban Ocon & Serio Perez also have considerable ‘form’.

6

Artist Damel Carayol presented an original painting of Grenfell Tower to UK Prime Minister
Theresa May, which she promised to hang in 10 Downing Street. Grenfell Enquiry judge
Sir Martin Moore-Bick also got an annotated print of the painting. Damel lost relatives in the
tower-block fire in June 2017 in which 72 people died.

7

Silverstone.

8

‘Life in Motion’ is at Tate Liverpool and shows Scheile’s paintings alongside photographer
Francesca Woodmans work until September 29th this year.

9

In Dearborn, Michigan.

10 Ernst Ludwig Kirchner, founder of Die Brucke/The Bridge movement which led to
Expressionism. His work was deemed ‘degenerate’ by the nazis and he was unable to sell his
work. He moved to Switzerland, where suffering health problems and fearing the nazis might
invade, he committed suicide in 1938 at the age of 58. ‘Berlin Street Scene’ was restored to
it’s rightful heirs in 2006.

The quarterly ArtyFacts quiz is compiled by Barry Hunter

Redline Autumn 2018
Copy deadline for next issue is August 27
Please e-mail any Redilne contributions to:
john.redline@yahoo.co.uk
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