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Website

David Ginn:

Chairman
davidginn@btinternet.com

The Guild of Motoring Artists’ current website is:
https://www.motoringartists.com

Sean Wales:

Membership Secretary
and Financial Officer
seanlwales@gmail.com

Thanks to David Marsh for keeping this updated. E-mail
opus@opusdesign.uk.com to submit photos and new
or updated information about yourself and your work.

David Purvis:

Administrator
davidpurvismotorart
@btinternet.com

Facebook

David Marsh:
John Napper:

Webmaster
opus@opusdesign.uk.com
Redline Editor
john.redline@yahoo.co.uk

The Guild of Motoring Artists has a Facebook Group
to which members are welcome to contribute.
GMA members on Facebook, please visit:
https://www.facebook.com/Guild-of-Motoring-Artists518130378366893/

Stuart Booth

Thanks to Caroline Jaine for setting this up.

Martin Buffery

Instagram

Barry Hunter

The Guild of Motoring Artists has an Instagram page
to which members are welcome to contribute.

Anthony Knight

GMA members on Instagram, please visit:
https://www.instagram.com/motoringartists/
Thanks to Sean Wales for setting this up. To be included,
please submit 2 jpegs to Sean. Hashtags are also
required for each picture. E-mail seanwales@gmail.com
to submit contributions or for more information.
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Welcome to the Autumn edition of Redline. I hope all
in the Northern hemisphere, which is most of our
membership, have had excellent Summer holidays
and recharged your batteries so to speak. Some no
doubt have had motoring related holidays. Certainly
David Purvis had a trip to France taking in the Le
Mans 24 Hours in June which you can read about in
his Administrator’s Amblings in this issue.

the weather started to improve. On the Monday it was
sunny – just in time to go home!
The Design Museum is now located in a beautiful new
building in Kensington and I went for the Stanley Kubrick
Exhibition which was excellent. I’m a big fan of Kubrick’s
films so when I heard about this exhibition and realised

I too have had a Summer holiday, by which I mean that
I spent 5 weeks in the UK covering the whole of August.
However, it was a British Summer so much of it was
overcast, windy and rainy. Anyway, as well as catching
up with friends and family, I managed to visit 3 aircraft
museums, 2 car museums (3 if you count the Jim Clark
museum), Bletchley Park Museum, Kew Gardens, The
Lake District, Berwick upon Tweed, Edinburgh, Leiughton
Buzzard Steam Railway, The Design Museum and the
IMM near Bristol as well as meeting up with David Purvis
and passing on 4 pictures for inclusion in future GMA
exhibitions, 3 of which are in the Gallery of this edition.
Elsewhere you can read my reviews of the Jim Clark
Museum and Myreton Motor Museum. On my way
north I stopped off at the BMM at Gaydon which I last
visited 6 years ago and assisted in the take-down of the
GMA exhibition there. It’s changed a lot since then with
the new building housing the Jaguar collection and the
reserve collection plus the main building has been
improved. I haven’t included a review in Redline for the
simple reason that it has already been well covered in
past issues of Redline. If you haven’t been, at least not
for a long time, it;s well worth a visit.
The International Mini Meet (IMM) was fun as always but
the weather could have been better to say the least! It
was the same weekend as the Bristol Balloon Festival
which locals said always has bad weather! 2 questions
sprang to mind. 1, Why don’t they change the date of
the balloon festival? 2, Why did the Bristol Mini Club not
chose another weekend? I suppose I know the answer
to that one since when the IMM comes to England, as
it does at 5 year intervals, it is timed as closely as
possible to the original 1959 launch date of the Mini.
That weekend we had the worst weather of August in
the UK with heavy showers and strong wind gusting up
to gale force on the Saturday. Apparently the Bristol
area had the worst weather in the country!
I was assisting an old friend with his model car and
memorabilia stall. Having heard the forecast for the
Saturday we decided to clamp down the covers on
the stall and have a look tound the show, nearly getting
blown over at times! When we returned the covers had
been blown off! The stall next door had a gazebo
destroyed and another stall was in the provess of
dismantling a marquee to stop it being blown away!
Thankfully someone had rescued the stall covers and
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I would be in the UK while it was on, I had to go. One
pleasant surprise, as you can see in the accompanying
photo, was the recently restored Adams Probe 16 car
used in the film ‘A Clockwork Orange’ where it was
called the Durango 95. At that point it was yellow, but
the current orange really suits it. Apparently 3 Probe 16s
were built and I remember seeing a red one at the
1968 Earls Court Motor Show. It still looks sensational and
not at all dated. It’s hard to believe that this design is
over 50 years old! Some may remember an excellent
Corgi Toys Probe 16 model in the early 1970s.
One of the first things I did in the UK was to buy a new
camera which I used a lot and this issue’s star photo
was taken with it.
Also included in this issue is part 2 of Rick Herron’s
fascinating semi-autobiographical story illustrated by a
number of his works. It’s a great read. Part 1 is in the
Summer issue if you missed it and Part 3 will grace the
Winter issue so something to look forward to.
If you are reading this online, come back to the website
in mid to late December for the next instalment.
Indeed, why not visit this website regularly anyway to
keep up to date with Redline activities? You can read
the Chairman’s Blog elsewhere for the latest news
about forthcoming exhibitions.
I hope you all enjoy this packed issue of Redline.
Regards,

John Napper

Ambling motoring visits –
Le Mans 2019 & Musée des 24 Heures du Mans
A great road trip, partly to celebrate my son Euan’s
21st. Made the trip in my MX5 with his best mate (also
21) in my friend’s Jag XKR. Camped at the Porsche
Curves then had two days in a friend’s cottage near
Rennes. Interesting experience in every sense – noisy
festival mixed with a motor race! 800 miles of roof
down weather, with a trip to the Normandy beaches
on the way back.
What really surprised me was the Musée des 24 Heures
du Mans. As you’d expect lots of unusual French cars
both racers and road cars, but it was the amazing
dioramas, memorabilia and incredibly a model of
every car that finished every race! Favourite cars
included the Socema Gregoire turbine car, the Mazda
winner and the Porsche 917 langheck. My son
managed to get pre start photos of Jackie Ickx with
Jackie Oliver and Fernando Alonso. Thoroughly
recommend a museum visit.

The Gallery section of the Jim Clark Museum, Duns

1923 Chenard et Walcker 3 litre, the first ever Le Mans
24 hours winner

Silverstone Classic
Still a good event, but much quieter this year,
possibly due to the weather. Nice to see a flame
spitting Bastos Ford Sierra RS500 on track.
Highlight for me was being close to Sir Jackie Stewart
sitting on the wheel of his Silverstone ’69 GP winning
Matra MS80 being interviewed by Tiff Needell, then
seeing him do a couple of laps in it later.

David Purvis
Administrator

1971 Porsche 917LH

davidpurvismotorart@btinternet.com
07889 914129
www.olneyart.co.uk
78 Dinglederry, Olney, Bucks. MK46 5ET.

1991 Mazda 787B Le Mans winner

1952 Socema-Gregoire gas turbine prototype car
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1964 SEV Marchal Citroen HY van

thousands of model cars!

Fernando Alonso

Jacky Ickx & Jackie Oliver

Ford Sierra Cosworth RS500

Sir Jackie Stewart
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Shakey

Keith Leslie
I started drawing from about the age of five, as far as
I can remember. They were mainly cartoons, adorning
my school jotters, which says a lot about my attention
in the classroom! My earliest foray into photo-realistic,
automotive art was at the age of eleven. My family
and I were staying at our usual holiday home in Elfin,
near Ullapool in the North of Scotland, in the summer
of 1992 (I use the term ‘summer’ loosely, as we’re
talking about the North of Scotland!). My younger
brother, sister and I were dragged up there every
summer so that our parents could indulge in their love
for hill walking, and let’s be honest here, what eleven
year old wants to be walking up and down Munroes
during their summer break?! Ironically I actually love
hill walking myself now, and try and do at least three
Munroes a year, although that has stalled of late as I
learned to ride a motorbike last year and that takes
up lots of my free time.
Anyway, I remember drawing a picture from a
photograph of Mick Doohan on the Rothmans Honda
500cc Grand Prix bike. It was a rear shot of Mick, with
his knee down, drawn using basic colouring pencils, on
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awful recycled paper. I still have to this day, and like to
look at it now and again, as I do with all my old art work,
to remind me where it all began.
My earliest inspiration came from my father who was a
successful architect, and artist. I remember his cartoons
and caricatures being very stylized and controlled, and
wishing that I could draw as well as he could. We still have
a cartoon portrait he did of me, my mum, and himself,
when I was a toddler. When I think back, I actually wanted
to become an architect, to emulate my dad, but that
want disappeared when I got to high school.
High school, as it is for most children, was not the best
of times for me, in the first two years anyway. When
ºI got into third and fourth year, and my standard
grades, I was able to express my skill in art and design.
My passion for cars and motorbikes, which incidentally
and as far as I am aware, no one else in my family
had, inspired my art work and I was forever drawing
them. In fact it was at this stage that my want to
become an architect disappeared, and a new found
interest in design took hold, in particular the design of

Keith Leslie
motorbikes. I used to make models regularly, and my
standard grade art project revolved around an
ambitious idea to design and build a scale motorbike
based on the engine and frame from the Ducati 916,
the ‘in’ bike at the time.
I started doing highly detailed drawings of the engine
and frame, surrounding them with my designs for the
bodywork. I was obsessed with detail and accuracy,
and spent hours meticulously drawing my designs. The
longer I spent, the more it became obvious that I may
have bitten off more than I could chew, and the idea
of making the scale model would be almost
impossible to complete, due to the lack of resources
and equipment available. The fairing, front and rear
cowling, and fuel tank however were possible to do as
a 3D profile, with the aid of a vacuum forming
machine at a neighbouring school. And with that I set
about shaping the bodywork from wood, sanding and
shaping it in our schools craft and design technology
department.
It was then off to the neighbouring school to have the
bodywork vacuum formed around the wooden models.
However I had accidentally (or should I say stupidly)
rounded off the back of the fuel tank and rear cowling
and the wooden mould got encased in the plastic. A
slight problem, but I went ahead and mounted the
formed body in a drawing I had completed of my
design. It hadn’t turned out the way I had wanted, and

I was disappointed that all my hard work had not
produced the results I was looking for, however I was
praised for my effort, and the design sheets and finished
design were rewarded with top marks.
This was in 1996, when I was fifteen, and it marked my
first ever commission. I had been down to a
motorcycle showroom called Alvin’s in Leith, Edinburgh
to do some study drawings for my project, and met a
guy there who had a modified 916. He saw my work
and asked if I could do a drawing for him of his bike.
He had a poster on the wall of Carl Fogarty doing a
wheelie over a crest, and asked if I could illustrate him
on his bike in that pose, and against the background
in the photo. This was a difficult task for me, especially
given my experience, but I took some photos of his
helmet and leathers, and set about illustrating him and
his bike in the pose in the poster. The drawing was
coloured using Karisma colour pencils, which I can tell
you took an awful lot of time to complete the drawing
with, due to its size, but the result turned out remarkably
well, and I still have a copy of the original. I only
received £45 for the commission, but £45 when you’re
fifteen, is a lot of money!
I think it was really from this stage that my obsession with
detail, and the fact that I had been commissioned, not
to mention my passion for motor sport, started me on
my journey to becoming an automotive artist. I still
carried on designing my own motorbikes, using the idea

Volkswagen Beetle
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Joey Dunlop – Legend

that car manufacturers would build racing motorbikes.
I would design the frame and bodywork around Ducati’s
vee-twin (I had a thing for vee-twins) and then draw
highly detailed 3D illustrations. I spent hours designing
bikes from Mercedes, BMW, and Dodge (using the Viper
as my inspiration). Producing 3D drawings of the bikes
fuelled my obsession to illustrate them to look as realistic
as possible. I should point out at this stage that my art
teacher at the time told me that I would never make
anything of myself drawing motorbikes and cars. Last
laugh, and all that, eh, Mrs Ferguson?
My higher art class was where my ability to produce
photo-realistic art work really began to flourish and I was
encouraged to keep on with my design work.
Throughout my standard grade, in fact all my previous
art work, I was almost afraid to branch out and use
paint. I preferred the control that I had with pencil and
Karisma colour pencils. It was during my higher art class
that I discovered acrylic paint, and after a failed
attempt at a painting of Jean-Michel Bayle on the KR
Modena Triple GP bike in 1998, I began a painting from
a photo of Carl Fogarty. At only 17 this was my first real
photo-realistic painting, and was the foundation for my
ambition to start a career as an automotive artist. I still
have the original painting on my wall, and aside from
the fact that I love the detail that I managed to get,
and am extremely proud of it, it means so much more
to me, as Carl signed it for me in 2006.
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College for me, which started at the end of 1998, was
very difficult. I began a foundation art and design course
at Edinburgh’s Telford College, from which I would then
go on and complete an HND in Illustration, graphic
design and photography, however I had been
diagnosed with epilepsy four months after passing my
driving test in 1998, which really got to me as I wanted to
start racing. This set about a chain of bad luck, which
carried on for years. I got through college, without setting
the world on fire. My epilepsy really held me back and it
was difficult to live with. I would regularly have Seizures
and along with my medicine, my weight and more
severely my memory, were affected. In 1999 I did get a
great experience with British Superbike Team Reve RedBull
Ducati. I was invited up to Knockhill for the weekend, and
got to spend time with the team, taking photos and
meeting all the British Superbike Riders. In fact I have a
very treasured book with every rider’s signature. It was
while I was there that I met a photographer from Double
Red (who very rudely pushed me out of the way, while I
was talking with the late, great Steve Hislop!) and this led
me to purchase my first photographs to use for my
artwork. I was to use my own photographs, however
although I was a skilled amateur photographer, I hadn’t
learnt the craft of sports photography, and decided to
use a professional photographer’s work.
The photos I chose, one of John Reynolds and one of
Troy Bayliss were used to complete paintings as part of
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my final year HND college project. However, I produced
260 limited edition prints of the John Reynolds painting,
and through my contact with Reve RedBull Ducati
I managed to get John to sign them. Unfortunately the
prints were rubbish. The printer clearly didn’t know what
he was doing, the colours managed to be both dull
and faded, but I was naive and paid for them anyway.
I managed to sell a few, but it was a lesson learnt!
After finishing my HND at the end of 2001, I made the
decision to try and set up my own business, instead of
going straight into second year of Art College. In
hindsight this was a mistake, as although I clearly had
a talent for photo-realistic automotive art, I needed to
prove I could make money before I would be given
any funding, but I needed money in the first place to
allow me to prove I could make money. It was a vicious
circle, and I ended up canning the idea, and set
about looking for full time employment.
This unfortunately is where it all went wrong for me. My
epilepsy was getting increasingly worse, and I kept
going from job to job. I had moved out of home in
1999, and as my epilepsy become worse, I found
myself moving from flat to flat as well. I did very little
artwork, as my confidence had dropped. I did get
commissioned in 2002 by Liquid Design, who where
involved with RedBull. Again I went up to Knockhill to
take photos (luckily my skill as a sports photographer

had improved) and I produced a painting and six prints
of John Reynolds. The prints were sold to Liquid Design,
and I kept the original. It’s safe to say the painting was
not my best work, due to my circumstances and I broke
even on the prints. My confidence took a real pounding
after this and I didn’t produce any artwork until 2004.
In 2003 I managed to get my own flat, through Edinburgh
City Council (which has proven to this day to be one of
the most distressing experiences I have ever had!) as a
medical priority, due to my epilepsy. I had a full time job
managing a video store, and although the flat, or more
so Edinburgh City council, proved to be problematic,
everything seemed to be going a little better.
In 2004 I contacted World Superbike Team Foggy
Petronas Racing to enquire about completing some
artwork for them, and following Chris Walker’s podium
finish, which was the team’s first podium finish on the
FP1 Superbike, I was commissioned to celebrate the
occasion. The photo that I was supplied with was of a
very low resolution, and getting the detail in the
painting was difficult, but the finished illustration turned
out well. When it came to making the prints, I had no
money and the team, although more than happy with
the finished painting, weren’t prepared to pay to get
prints produced. This left me with a problem. I hadn’t
been paid to produce the painting, and had no
money for prints. In the end it was decided that we

Ewan’s Gixxer
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would sell the original painting as a one-off, and had
Chris sign the painting to make it more appealing to
potential buyers. Unfortunately it didn’t sell, and I still
have it today, but it has also been signed by Carl
Fogarty in 2006, and is still up for sale. A tempting piece
of motor sport memorabilia to buy, for any enthusiast…
Following this ‘experience’ I started a full-time job with
Safeway, now Morrisons. The Foggy Petronas
commission’s lack of success had really knocked my
confidence again, and I found myself questioning my
abilities. My epilepsy, although well controlled, was
affecting my memory so badly, due to the medication,
which also affected my
sleeping pattern. I was
constantly tired, always
forgetting things and was
being sent home from
work as my condition was
affecting my ability to
work. I was discriminated
against by my superiors as
although I had epilepsy, in
their eyes as I wasn’t falling
over having seizures all the
time (as a colleague did,
due to his epilepsy) I must
be faking it. In the end, this
along with problems I was
having with Edinburgh City
Council, as well as money
problems, led me to
depression.
Now I am very aware at
this point that this is
beginning to sound like a
sob story, but please
continue reading, it does
get better!

I also have to mention Davy Johnson at the Shaw Trust,
again an organisation that helps people with grants.
Davy is an ex-motorcycle
racer, who used to race
with Niall Mackenzie, and
he arranged for me to
meet with Niall on several
occasions, which was a
real honour, as Niall is a
bit of a hero of mine!

“my art teacher
at the time told
me that I would
never make
anything of
myself drawing
motorbikes
and cars”

It’s ironic that I had to hit
rock bottom to get my career started. With everything
that had happened I had really begun to doubt
whether I had the skill to succeed with my business
aspirations. After being signed off for several months,
and with the constant reassurances and help from
Louise, my family and my GP, I was put in contact with
DHP Scotland. DHP helps young people back into work,
and were instrumental in helping me set up my own
business. I have to mention Peter Corry. He was my
advisor at DHP, and was amazing. He saw that I had
the talent and hunger to succeed, and helped me
prepare a business plan to present to The Prince’s
Scottish Youth Business Trust. PSYBT give financial help
and support to young people wishing to set up their
own business.
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DHP Scotland put me in touch with Brian Baillie and
Rosie Dowie at PSYBT. They again saw my talent, and
with their help I was given a grant and loan to set up
my business in June of 2006. Through PSYBT I was given
an advisor, whom I met with frequently. Her name was
Janet Unsworth, and I can’t tell you how much she
helped me. Janet was my backbone throughout my
first two years. Her help, advice and nagging (as she
referred to it!) was just what I needed – guidance to
pursue my ambitions.

My first commission trading
as Scorpion Illustration
was for British Superbike
Team Crescent Rizla
Suzuki, in July 2006. It was
a painting depicting
Shane ‘Shakey’ Byrne
racing to a race two
victory at Knockhill. I was
invited up to the track, and
with the digital SLR camera
I bought with my start up
grant and loan. I got some
amazing photos to work
from. I produced 200
prints and had Shakey sign
50 of them, as well as the
original. They were on sale
on the Crescent Suzuki
website until the middle of 2008. Things didn’t go
smoothly with the production of prints however. I won’t
go into it too much, but I ordered 200 prints, and got
1200, most of which were badly damaged. Crescent
and I had advertised the prints as being limited to 200,
so I had 1000 prints left to be used as very well illustrated
toilet paper! Again, a lesson well learned!
2006 also saw me travelling down to Kent to meet with
Carl Fogarty and the Foggy Petronas headquarters to
have him sign the painting I did of him in 1998, as well as
the Foggy Petronas commission. It surprised me that he
was relatively quiet and shy, but he was great and it
was an honour to meet him, as he was my favourite
World Superbike rider. I also completed a concept
drawing of a concept car for Ecosse Peugeot, a car

Keith Leslie

McLaren’s 150th Win, Monaco 2007

tuning specialist based in Bo’ness. The car was a Max
Power Magazine project car and, I went to Ecosse to take
photos of the stripped out ‘shell’ of a car, and then with
their specifications completed the concept drawing. The
painting appeared in the magazine on several occasions,
and looks almost identical to the finished car, which I found
out wasn’t actually finished due to budget problems
and is now showing at the Coventry Motor Museum.
2007 was my big year. During the summer I constantly
emailed and phoned Formula One giants Team
Vodafone McLaren Mercedes every week or so, until I
was told politely to stop emailing them, and that
someone would be in touch if anything was wanted.
My persistence paid off, and a few weeks later I was
contacted by Nigel Moss at McLaren marketing, and
after a few weeks of negotiations I was commissioned
to produce a painting of the one-two finish by Fernando
Alonso and Lewis Hamilton at Monaco in 2007, which
was also McLaren’s 150th Grand Prix win. In doing so I
became McLaren’s official illustrator, the first artist, I was
told, to be officially commissioned by the team.
Around the same time I had been in discussions
with the late, great Colin McRae to produce some
artwork of him driving the R4, a car which he had
designed and built which would be debuting at
The Goodwood Festival of Speed. His manager
Campbell Roy arranged for me to meet with Colin
12

and himself, to show examples of work at his home
in Lanark. After showing them my work, we agreed that
I would produce an illustration of Colin driving the R4
during its Debut at Goodwood. I remember that
at the time I didn’t have a car, and I had to rent one.
I ended up with some little Hyundai and remember
being so embarrassed at turning up to a rally and
driving legend’s house in what was really a tin can
on wheels!
I also remember that I had assumed Colin would be
relatively short in height, but when I met him he towered
over my 5 ft 10’’ frame. He was a really nice guy, and
loved my work. When I went down to Goodwood, I had
rented another car, and I had left at 6.30am on the
Friday morning to get there for Colin’s first run in the
afternoon. However at about 7.30am the right rear tyre
blew out on my rented Ford Ka, whilst I was overtaking
a lorry I might add, and I ended up not getting there
until 8.30pm. I hadn’t been able to book a room
anywhere, due to the time everything was arranged,
but Colin let me sleep in his motor home! A true
gentleman and a top bloke.
Things however didn’t exactly go to plan. With Fernando
Alonso falling out with McLaren and the whole spying
saga, sales of our prints didn’t do too well. We sold
almost 250, out of the 500 limited editions planned,
but not what I had hoped for. Colin McRae’s tragic

Keith Leslie
Ian’s commission

death, as well as his Son and family friends in
September 2007, put a halt to my contract with him. I
was devastated when I heard the news, and felt really
guilty about being disappointed that we couldn’t go
ahead with the commission. I have no regrets though;
I got to meet a legend, and will always remember his
kindness and generosity, as well as his height!
2008 was tough, but I did manage to complete
multiple private commissions with the help of MCN, Fast
Bikes and the Edinburgh Evening News. Things seemed
to be OK, however, due to the state of the economy,
and to be honest my mismanagement of my own
financial affairs, led to me having to voluntary become
bankrupt in February 2009. A few days later I split up
with my ex girlfriend (queue violins!). I desperately tried
to keep things afloat, however the bank wouldn’t
accept my monthly repayment offer and there was no
option but to become bankrupt. It was a very hard
time, and I found it difficult to remain positive. I did a
few commissions here and there, but ultimately I
needed a job and through advice from my friends and
family I started work as a Support Worker, a job I still do.
Over the past 10 years, I have tried to get art work
contracts in place with different people and
manufacturers, but without success. I spoke with Aston
Martin in mid 2009, and went down to Banbury to
discuss a commission. I was given access to their
photographic library and chose a shot depicting their
two LMP1 cars coming down the Mulsanne straight at
Le Mans. I started working on the painting, and a week
later sent them an email with progress, but didn’t get a
13

reply. I carried on working and got to the halfway point,
so sent another progress report, again not getting a
reply. I wasn’t getting paid for the painting, so after a
final email with no reply, I stopped working on it. That
was that. I still have the half finished painting stored
away, but whether I ever finish it is another matter. I was
in contact with Leon Haslam in 2010 and agreed to
produce a painting of him racing at Phillip Island. My
discussions involved actually being paid, the Aston
Martin saga made me determined to actually be paid
for work, and we agreed £800 for the painting. I started
work and a week later gave a progress report. At this
point I was informed that Leon didn’t want to pay me
for the painting; rather I would get a higher commission
percentage of prints that they would produce and sell.
I reluctantly agreed and continued. A few days later I
was told that Leon wanted, as part of the deal, the
original painting and he would take prints number 1,
51, 100, 200 and 250. At this point I stopped painting.
The deal kept changing and I felt I was being taken for
a ride. I was contacted a few more times, and each
time I said the painting would be finished in a week or
so, but I had had enough and didn’t finish it. I kept
emailing teams and manufacturers, but I had lost
interest and to be fair my Support Work demanded
most of my time, so that was that. I remember a fellow
MGMA writing that they had started many pieces of
work and only got half way through before losing
interest and/or motivation, and the two experiences
made me feel exactly this way. I would start a drawing
or painting and not finish it, if I could be arsed to start
one in the first place. My thought was always ‘why
bother’ and I started to doubt my own ability.
Springer and Collie

Keith Leslie

Ecosse Peugeot concept

However my family and friends have always supported
me and praised my artistic skills, and I am lucky that, over
the years, I have had regular commission work to keep my
artistic juices flowing. The majority have been small pencil
illustrations, aside from a painting I was commissioned to
produce for my local mechanic’s 50th birthday a few
years ago, which I was really pleased with as it involved
portraiture, and I don’t do portraiture! I also started being
asked to do illustrations of people’s dogs, which actually
came about whilst working in my first support work role,
and which continues today. I was honoured to help set
up the Guild exhibition in Duns in 2016. It was nice to be
actively involved with the Guild, and hopefully, with the
recently opened Jim Clark Memorial Museum, we can
do another exhibition. Earlier this year I was contacted by
a client I did work for in 2007. I had drawn a picture of his
Jim Clark
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wife on her bike, and he wanted a drawing of him on his
newly restored Benelli to go with it. It made me feel very
proud that a customer from some 12 years ago
contacted me to produce another piece for him.
I still have aspirations to make a living from my artwork,
as I refuse to accept that the quality of my work could
not allow me a suitable income to live on. However, at
the same time I have accepted that I have
responsibilities now, that I didn’t have 12 years ago, and
with an older, wiser, slightly balder head on my shoulders
i know my priorities. Also, as I mentioned earlier, I finally
learned to ride motorbikes last year and my SV650X is my
newest toy, which demands all my attention! Priorities!
I have plenty of projects in the pipeline, and so plenty to
keep me busy with. Who knows what will happen...

Keith Leslie
Troy ’99

Fish Farm Collie

Mini World competition
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Keith Leslie
XT 500 commission

Stewart’s Lab

Nose Down, Head Up
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Star Photo No.5

The Lightweight Special
This photo was taken at Gaydon where Sir Alec
Issigonis’ famous single seater special now resides.
This close-up of a rear wheel and lightened suspension
arm was taken with my new Olympus OMD E-M1 Mk.II
fitted with a 17mm F1.2 Pro lens.

John Napper
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Painting Subject Research
Wards Trucks
One element in the process of producing a painting
that I really enjoy (and many thanks to Google
images) is researching imagery for assorted scenes
and in particular seeing what you'd only seen in
black and white in colour – showing my age I know,
but true – events like Goodwood or the Silverstone
Classic still produce deja vu moments.
Particularly challenging is trying to reproduce a scene
from black and white to colour – my Silver Arrows scene
a few issues back of Mercedes W125s at Monaco was
inspired by a black and white image in Chris Nixon’s
excellent Silver Arrows book – bought for a steal from
our local Oxfam shop. Contemporary colour photos
helped me piece the scene together with a high
level of accuracy.
So, after my OCCC presentation on motoring art, one
of the members said he'd got a real challenge he'd
love me to paint. From the murky black and white photo
of his great-grandad's coal trucks taken in the 1940s in
Rothwell Leeds, proudly showing the family in front of the
trucks, could I create a colour painting, without the
relatives, with the trucks liveried and the church in the
background (even though it wasn't fully in the photo)?
I love a challenge like this, so I said yes and could
use it as a mini case study in Redline. He was full
of enthusiasm.
The first challenge was to work out the vehicle types, with
Google image help. At first my friend said there were
no living relatives to recollect the blue, black and red
livery, but gradually he gleaned enough information,
sketchy sign written detail and further research showed
that vehicles with red chassis had red wheels.
The posters on the buildings we amazingly managed
to find in colour on the internet. Even though murky
black white, careful image lightening help suggest
which buildings were stone, brick or rendered.
The pub brewery livery of Bentleys Yorkshire Brewery
again had lots of colour and typographic references
on the internet. Again this was key as his Dad had
worked for the brewery.
So far so good, but the next request was to include the
church which his grandad had sketched years ago.
Again internet references gave me what I needed, but
the church was way to the left and too large. It reminded
me of an ‘impossible’ painting of a couple of years ago
when a client wanted a side three quarter view of her
Corvette in front of her house which was small, thin and
terraced! I eventually got that one to work…
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Next stage was to work out the overall proportion of the
painting, 50 x 40cm landscape seemed best to allow
for the height of the church, include it in the
background and then slightly overlap each vehicle a
bit more to enable it to fit. I could then provide a rough
layout sketch as shown.
Once he saw it his email response was ‘The positioning
of the church and buildings are exactly in line with how
I remember them as a child. Great!’
The next stages I’ve covered with photos – an accurate
pencil layout using ellipses and French curves for client
approval. Client Andrew wanted a framed print of this
as well. I then started to paint a blue summer sky day
in Yorkshire, adding the church from Google refs and
the foliage. From building and poster references the
background was mostly finished and I could work up
the vehicles. All the time Andrew was adding snippets
of info from aged relatives, it was only at the end of the
process that one of them said the trucks had red
mudguards – which is why the left hand two do as well
as wartime shrouds over the headlights.
The final piece was confirmation of the truck livery and
signwriting and to add finishing touch highlights.
Andrew was blown away with the original with a framed
print for his Mum.
An interesting challenge… Andrew said he’s now
looking out other old family scenes…

David Purvis
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Jim Clark Museum
Duns, Scotland
This was something of a
pilgrimage for me and well worth
the effort. First I will give you a little
personal background if you don’t
mind. When I was a small child I
used to watch the children’s TV of
the 1950s along with a few other
programmes including sport
which
was
mainly
BBC’s
Grandstand
on
Saturday
afternoons and they often
featured motor racing and I got
hooked very early on.
I recall my mother telling me
I should support Stirling Moss
because he’s British which seemed
fine, especially as he was usually
contesting the lead of whichever
race I was watching. Then came
the Goodwood crash in 1962. If
course he survived but his career
was over so who should the 11 year
old me support now? For some
reason that I can’t explain I got the
idea that the up and coming Jim
Clark was not only the best, but the
best ever. I can’t explain that, but it
soon transpired that I had made the
right choice and he was my hero.

1959

Sadly I never got to see him race
other than on TV, my first visit to the
British Grand Prix being in 1968,
3 months after his death. Although
I wasn’t there and the race wasn’t
televised, it’s a day I remember
clearly. Although I’d never met him,
it felt like a close friend had died.
Moving on, I already had a trip to
the UK planned when I heard that
the extended Jim Clark museum
was to reopen in July so I just had to
go. I rented a car and embarked on
my first ever visit to Scotland. Once
over the border I headed to Duns
and the museum is very easy to find,
being on the main road and there
are free parking spaces outside.
Admission is £5 for aduits (£4.50
concessions, £3 children) and that
will get you in as many times as
20
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you like for 12 months. It is open
between 10am to 4.30pm 6 days
a week and from 1pm to 4.30pm
on Sundays.
I arrived around 3.30pm which was
a bit tight for time but the very
friendly, helpful staff did not pressure
me to leave on the dot.
There is plenty to see with many
glass cases full of trophies, race
programmes, newspaper reports,
models etc. plus a screen showing
a documentary of the great man’s
life and 2 of his cars on loan. I
assume any GMA exhibition would
be on the walls behind the cars in
the new extension, a well-lit area.
The shop is close to this area and I
bought a book and T-shirt.
It was a very moving visit and I was
given directions to Chirnside to see
a memorial clock and his grave
which was an emotional moment.

John Napper
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Myreton Motor Museum, Aberlady,
East Lothian, Scotland, EH32 0PZ.
Myreton Motor Museum was founded by Willie Dale
who started collecting and restoring old cars in the
1950s. He opened his museum in 1966 in old cattle
courts on a farm at Myreton where it is now.
At this point, I should mention that it is not the easiest
place to find even though sign-posted and there’s a
turn-off that’s very easy to miss when you are close.
Satnav, which my rental car did not have, would ne
doubt help. It’s not somewhere to find on public
transport. However, it’s well worth making the effort!

Ner-A-Car

Admission is £7 for adults (£6 concessions and car
clubs) and £3 for children. The museum is open daily
from 10.30am to 4,30pm 364 days a year (closed
Christmas Day).
The layout is rather higgledy-piggeldy with no obvious
theme or order to the vehicles, very much a case of
squeeze them all in where you can, but it is a
fascinating mix of old and quite new, cars, motor bikes
and pushbikes along with collections of garage signs,
oil cans, spark plugs, models, pedal cars and a few
other associated items.

1935 Packard 8

There are 3 ‘halls’ on the ground floor in which I found
myself continually surprised by what was sitting there in
amongst more mundane vehicles, plus an upstairs
floor which contains all the pedal cars and many other
toys, bicycles, most of the oil cans and the spark plugs.
There are no cars upstairs, but it’s certainly worth the
climb. Fascinating stuff.
Highlights for me, were a 1927 Waverley, which was
used as Dr. Snoddy’s car in the old TV series Dr, Finlay’s
Casebook, a 1913 Sunbeam 3 litre that spent nearly
half a century buried following a near-fatal accident
but was unearthed and rebuilt as a replica Coupe de
l’Auto racing car in 1971, a 1926 Chrysler which was
converted to a news van in 1927, a 1928 20hp Austin
that served a hire car, then a hearse and finally
rebodied as a lorry in 1946 which it still has, a 1956
Cooper Sprint built to take International Class G records,
and a 1997 Lotus Elise, just because I always wanted
one from the day it was launched.
Motorcycles include a 1920s Ner-A-Car which is a weird
beast, and a BMW C1 from the turn of this century
which is also an odd vehicle and not very successful
despite the badge!
Bicycles include the last ever RAC bicycle patrol in
Scotland, a 1957 Federal Police bike used in Aberlady
until 1962 and a 1982 all-plastic maintenance free
Itera from Sweden which had design input from Volvo
and SKF but was not a success (the label says “useless
in fact”).
All in all, a fascinating collection full od surprises.

John Napper
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A 1960s Russian pedal car

A model of a 1936 Bedford truck
made to demonstrate the
patented mounted crane

1948 Jowett Bradford van

1923 Arrol Johnston Type D

1937 Wolseley

1926 Chrysler 1/60 converted to a news van in 1927

1927
Galloway
1.5 litres

1928 20hp Austin converted to a lorry

1956 Cooper Sprint
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Step By Step
Space Car

Inspiration:
This is a lunar rover painting I did many moons ago
from Apollo 17 in 1974 as an acrylic on canvas,
which I still have.
This is in recognition of the 50 years since Apollo 11
landed on the moon!
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Step 1:
Preliminary Drawing
So keeping to the theme of the
lunar landing, this the drawing of
my re-imagined Lunar hover jet
car painting.
This is the draft drawing, pencil on
canvas, circa 18” x 24”. I wanted a
retro 1950s look to the space car.
Cuba ’50s US meets Star Wars.

Step 2:
Setting the Scene
I decided to put two suns into the
black horizon to put the lunar
surface somewhere outside of our
solar system. A Red Dwarf and
orange giant.
Acrylic on canvas. I also wanted t
o mark out the shadow to illustrate
the hover jet car is flying just above
the surface.

Step 3:
Planet Surface
I decided I wanted a Red planet
look, something Martian, but
not Mars.
It’s helped to tie in the red dwarf
theme and gives a dramatic
contrast to the deep dark
space horizon.
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Step 4:
Surface Texture
I wanted to give some surface
texture to this red planet surface
to give it perspective and
granularity.
I brought the grainy surface into the
space car shadow. I have now put
in the stars and hint of a galaxy
night sky

Step 5:
Adding Definition
I started to put some definition
into the spacecar and astronaut
flyers to create the undercarriage
and retro chrome work and detail.

Step 6:
Body Colour
In keeping with a retro 1950s Dan
Dare, Cuba US car look, I decided
to paint the body colour in a
pastel blue, and paint in the jet
exhaust.
I also enhanced the chrome work
definition and astronaut flyers.
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Step 7: Finished painting
In finishing the painting, I enjoyed tightening up the
chrome work and headlights, with more definition in
the turquoise blue bodywork and flyers cockpit and
windshield with sharpened chrome work and
enhanced jet exhausts.
A fun homage to retro space travel and 1950s
Americana automobile design.
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Moonshine or El Maestro
Hudson Hornet. A step-down platform and a straight six were enough to beat the V8s in NASCAR.
That is until the other manufacturers caught on.
The low center of gravity, better handling and aerodynamics were the key.
Digital charcoal from photo.

In the hills of Appalachia, local boys with their
Pontiacs, Chevrolets, Dodges, and Fords had the
cylinders of their shed-built engines bored and
stroked by backwoods mechanics or local race-car
engine builders. These apparently normal coupes
would compete with the private entrant teams that
had installed their cars with high output engines from
the factory as special orders. At the time, this
provided the ostensibly independent teams vehicles
that more resembled the cars driven on the road by
American moms taking the kids to the grocery store
than those found in stock car races today. The only
difference was the markings on the sides of the cars,
much different than the special one-off creations
with asymmetric suspension specially built and
adjusted to go around the banked tracks of today.
That is where the term stock car came from.
Though these early cars lacked
the efficency and handling of
European cars, they were no less
powerful. In America, these were
the horsepower wars and cubic
inches was king. Straight line
acceleration was needed in the
American expanse and the tried
and proven Ford flathead was the
engine of choice for hot-rodders
and bank-robbers. For a time there
was no other engine that
dominated the scene since the
likes of Clyde Barrow had proven its
worth against the law.
In the foothills of Appalachia, out of
necessity, came the beginning of
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the perfection of the reliable old two-door sedan into
a wonder of its time. The flathead Ford was replaced
with the new overhead valve engines from GM and
Chrysler but its use in the treacherous mountain roads
of the back country of Virginia, West Virginia, Kentucky
and the other mountainous states like Georgia, the
Carolinas, and Tennessee began the unfolding of a
drama as true to the American spirit as freedom. The
American stock-car saga had began and so the birth
of stock car racing.
Chrysler had started the horsepower wars with the first
Chrysler 300, a Hemi Head combustion chamber and
a beast with unsurpassed power. Sitting idle it raised a
din and dominated stock car races for years. The
Daytona was the culmination of a long line of engine
development which in those days meant boring out
the engine and adding other niceties such as blowers

Dodge Daytona from the late sixties was the culmination of an American approach
to aerodynamics. The tall wing was certainly effective as was, to some extent, the
curved front and small chin spoiler or air dam.
Digital Art.

for Drag Racing or multi four barrel carburetors. The
Daytona and the Super Bee raced in the late sixties.
MOPAR was king. Did it become outdated
mechanically, I am not sure, or did Dodge and
Plymouth just abandon the aerodynamics? In any case
its name was taken from the race track it raced on,
Daytona, though I don’t think the name was official. It
reached 200 mph. ‘You could get killed but not hurt,’
was the saying by the late ‘60s as ‘stock car’
mechanics also understood how to toughen-up the
passenger compartment and removed the heavy
window glass from their race cars. Soon other engine
designs adopted from Europe began to overtake this
simple brute force design, including the overhead
cam. but the stock car that began domination was the
Hudson Hornet.
It began as the Commodore, in 1948. It had a step
down platform, a new innovation in its production cars,
and wowed the customers like no car of its time. It was
more stable and handled better. As the Hornet, it won
most of the initial NASCAR races set up to use the
talents of these young men eager to show their skills
and get paid for it. It was better than being arrested by
the Revenuers. Some of the thrill, being chased down
those hills, however must have dissipated on the track
as the risks steadily decreased, but they found a way
to flaunt the rules every ingenuous way possible,
including carburetor restrictor plates rigged to open as
the heat of the race progressed and the wax was

burned away or by stealing design ideas from the
team running next to you. The Hudson Hornet, a 2-door
straight six coupe, left the competition in the dust
winning 12 of 13 races the first year it raced.
I did not learn this until i came back to the U.S., got a
job as a pump jockey, when such jobs existed, and
later drove a wrecker truck for Eudy’s American. It was
a quick emersion into the gasoline alley life of many
young American boys. I ended up owning some pretty
quick two-door American coupes and got to drive
some very interesting European cars including an
E-type Jaguar and a Morgan as well as all the products
of British Leyland up until and including the TR6.
I owned a few ‘63 Ford Galaxy 500s and learned later
that the year and model was raced in Great Britain and
Australia. It and the ‘64 Galaxy 500 were some of the
best loved and best handling full-sized American
sedans. As the years progressed the chassis for these
stock sedans developed independently for oval track
racing, different on the left side than on the right. You
would not find anything like it in a stock American
sedan today and no longer resembling much the show
room cars they were meant to be. In part this was done
to counter the body and weight changes individual
teams were making to their cars.
In the late sixties many large or medium-sized
American 2-door coupes were streamlined and
named after stock car races including the Ford Torino,

Potent Energy – A Shelby GT Daytona designed by Peter Brock.
Working with what he had, the tension of the design is one of the best ever with the
long hood short trunk only equaled in excitement by the Rover-BRM turbine car of
1965. It had the tension of curve and line that makes for great visual excitement.
Digital Art.
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Talladega, named after the Talladega Speedway in
Alabama. It generally meant the cars were more
aerodynamic or had greater downforce and were
able to go faster without flying off the track. By the mid
decade the shift went to the mid-sized sedans, helped
by the introduction of smaller cars including the Nova
and Falcon. Again the swept back roof on the ‘63
Galaxie was called a fastback though this concept
had been around since the Italian sports cars of the
late 40s and even earlier. The Americans were
catching on.
Florida was the scene of some of our most famous
international race tracks and both Sebring and Daytona
were to play a role in the development of both the
Shelby Cobra and Ford GT40. The tracks were also road
courses and fostered sports car racing or SCCA (Sports
Car Club of America) sponsored races. These high
speed events were the test bed for the American GT
Prototype class that would compete in Europe. It
fostered development in American sedans as well as
world beater race cars and concentrated on agile road
going sports cars and grand touring vehicles. The
closed body Cobra with 427 was nicknamed the
Daytona coupe because of its preparation for that
race. It was designed with a closed aerodynamic body.
Daytona International held an oval track race as well as
an endurance road course that began the start of the
season for the World Sports Car Championship and was
host to many exciting and innovative cars. The Daytona
Coupe won the title in 1965.
The design and purpose of the two races and the types
of tracks they raced on were completely different, and

I am not counting the early course on the beach. The
Dodge Daytona was a brute in its day while the 289
Shelby GT Daytona was as nimble and agile as any
sports car of the times could be. Its engine was
manageable. GTs and GT Prototypes were meant to
be driven on road circuits which were found in Southern
Florida as well as New England.
SCCA was everywhere in the U.S., and the East Coast
was where their mettle would be tested against genuine
European race cars. Races were held out west but the
big boys like Ford and Shelby generally went overseas
to compete against the Ferraris and Porsches on country
roads such as Reims in France. Florida prepared them
for the endurance trials they would face. It would be
interesting to see what readers think of the nomenclature
GT vs. Grand Tourer, Grand Tourismo, Grand Touring, or
GT Prototype and what they mean.
In the smaller displacement class aside from the
Ferraris and Fords, the list of less powerful class
competitors like the Porsches prior to the prototype
917 were met with all sorts of entrants from MGs to
Renault Alpines. The sports car tracks were the test bed
for reliability and roadability in American cars and
the oval tracks provided the environment for banked
track racing. Its special needs including the high
angle, high speed curves abandoned by the
Europeans and no longer used in their older race
courses such as Nurburgring and Monza. The two
forms of racing developed according to the needs of
the country. Had he lived, it is possible James Dean
would have raced a Porsche 917. He was enchanted
with the excitement that European GT racing

Endurance- A Shelby GT500 with 428 engine. I have always wanted to do a front view
of a Shelby GT coming straight at the camera on a banked curve.
This art was one of three done for a Norwegian client. The third art-piece
was not authorized for more than three units. One for Carroll Shelby Licensing,
one for my files, and one for the client.
Digital Art

Note:
None of the Shelby prints
can exceed the 5 print limit.
When they are gone then
they are gone.
Authorization for more
would have to come from
Carroll Shelby Licensing.
I ended my association
with Carroll Shelby a
few years back and have
not renewed licensing with them.
These Commemorative Series prints
on Canvas will be marked as such.
Size is yet to be determined.
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Quarter-miler – The second art-piece of the same Shelby GT500 racing a riderless Palomino.
Lucky to have survived an incident riding a Palomino in the Andes, a vaquero “gaucho” who
took the camp boys on rides through the foothills had to stop the runaway horse
after I lost the reins. Maybe that is why the Americans have a saddle horn.
It is not just for roping cattle but for greenhorns like me.
Digital Art.

brought to America and most certainly was working
toward racing in Europe as was the aspiration of
many American Actors.
The long history of Le Mans is a history born of the early
years of automobile development. Car manufacturers
in the first two decades of serious technological
change needed an incentive to speed up their
reliability as had airplane manufacturers with air races.
Endurance and long road courses continued for many
years as the Europeans wanted their cars to also be
practical. To the American who didn’t need improved
roadability but top-end reliability instead this had been
met with cast iron engines and thick gauged steel
frames and bodies. Gas was very cheap and roads
started to be paved even in the least populated
backwaters of the U.S. Especially with the Interstate
Highway Act and the construction of long straight fourlanes even if hillsides had to be blasted away. Wasn’t
that what dynamite was for?
The Muscle Car was born of this need for raw
horsepower where everyman could own a fast car. It
had its start in the mountain ranges and the back
country of Virginia and the Carolinas, and other
mountainous states where moonshiners raced down
the back mountain roads in cars loaded down with
‘white lightning’ hidden in tanks below the false
bottoms of their cars. In fact some knowledge of
engine building became a requirement for every
American boy and it spread all around the country.
For the moonshiners, their engines needed to be
powerful to do the job. As for driving skills they had to
have them or they wouldn’t last for long. One spill off
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a winding curve and it would be curtains. As an
Example it took over ten years to complete the fourlane between Wise county, VA and Route 81 at
Abingdon, circa 1969 to circa 1979.
Remember these were the mountain folk who didn’t
have everything shipped to them on a day’s notice and
had to fix or repair old washing machines and various
appliances to make them last. They were also rebels
from the south as well as the north. Country folk don’t
want to be messed with and they took to heart the idea
of no taxation without representation. They saw little
money from the Federal Government and did not want
to be taxed for an item as vital as alcohol. Something
they had brewed themselves. They took this to heart as
a threat to their very existence. They continued this
streak of independence which dated all the way back
to the Whiskey Rebellion of 1794 in Pennsylvania. The
seed of the revolution still carried in their hearts.
The back country was a rough place and these people
had to be self-reliant. The cost of a new item after
transportation was exorbitant compared to what it cost
in the big costal cities. That was the gravity of the
situation. Taking an anemic old V8 and souping it up
so that it could go up the mountain as well as down it
without problems was a necessity even when loaded.
These people knew how to handle automobiles as well
as any machine that moved including aircraft and
later rockets because they understood the machines
they were driving. They loved to go fast down the road
just for the heck of it, with their souped-up Ford flathead
V8s, onto coal trucks coming up the mountain. It was
inevitable that someone would harness this heritage for

Right top of photo. Sweet- A Gallardo with my daughter standing by it waiting to get
in, and below, Bull - which should be self explanatory. I hope that both convey a story.
The emblem of Lamborghini is a Bull. Photo was taken in my LA home in Los Angeles.
I was honored to have ‘Bull’and ‘Endurance’ included in a rare Dayco calendar
of a few years back. It was one of my wishes when I had been given a calendar
while working as a parts counterman at JK Autoparts in

Northern Virginia in the late 70s.

profit and entertainment and the Hudson Hornet, one
of the great cars of history, showed the way for modern
American cars to follow.
The Quarter Horse is a race-horse used to race on a bet
for a set distance, and begun among gentlemen on the
eastern seaboard of the Colonies before Independence.
Brought over from England, the quarter mile race
became the 1/4 miler as in drag racing. I am not so
familiar with drag racing so I will leave that discussion to
others. It was later adopted for a horse used in herding
cattle, and the Palomino was one of the finest.
The hardest thing for many automotive artists is to
come up with new ideas. Animals and people can be
the hardest thing for many to do. As transportation
artists we are enamored of machinery and often with
shiny surfaces. To expand we need to practice human
and animal forms as well as the techniques that go into
successfully creating the illusion of life. Don’t be afraid
to try something new or to take an art course.
There are those who see much of automotive art as
static when it does not include people. It does have
its place in automotive portraiture if that is the wish of
the purchaser. Many individuals just want a portrait of
their car. I have done a number of automotive portraits
but think that art is best served when it tells a story.
To me that is more important than whether it is a
hand-brushed painting or digital composition, each
have their difficulties. When care and time is put into
the art and it conveys a meaning to the viewer then
one has accomplished their goal even without a
human figure anywhere in the art-piece. Often I have
been asked just to do a portraiture but instead opt for
the story if I can think of one.
32

In the Land Of El Maestro
We disembarked from the first SS Argentina into the
port of Buenos Aires around 1955. We moved into a
stately square brick house in San Isidro and my
parents set up living in Acasuso, across the street
from the Club Atletico de San Isidro or Casi Club for
short. It is still a very famous rugby club. I learned two
words in Spanish from the son of a woman showing
us the house, ariba and abajo. and thought I would
never learn another, but that was to change. I grew
up watching the rugby games from our upstairs
window, or from up in the pine tree I used to climb.
As teams pounded each other mercilessly without
end, little did I know that I would understand it as
American Football when back in the States. It was
played without padding and different rules, but the
ball was the same looking. These Argentines seemed
crazy in retrospect.
We had a neighbor of German ancestry who was twice
as old as any of my siblings, I was about seven and
Rudy had just finished military training. He used to take
us to play catch and keep us busy in the yard when we
became rambunctious, or my parents were away. He
was a godsend to my mom who was busy with guests
or with my dad on the way to cocktail parties and
dinners. Whoever said being a wife in the Foreign
Service was easy. She did get to chaperone the Platers
when they visited Buenos Aires so there were rewards.
I guess there had to be some perks when that grand
Cadillac Limousine pulled up to the door on a summer
evening. The car looked absolutely at home in the
Southern Hemisphere. In 1957 the Cadillac was the
finest styled automobile on the planet. At least from the
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perspective of a young boy. It had jet age fins and
more lights than I could figure out what they were
placed there for. These fins unfortunately became
excessive but the Cadillac of 1957/58 was just right with
that X15 or F106 fixed jet-fighter rudder, two of them as
a matter of fact on the back fenders. They preceded
the rear look of the F22 Raptor. Thank you very much
Bill Mitchell for the further glimpse into the future. This
was not your older brother’s P38 Cadillac.

seen. It was a low-slung, dull-green vehicle as long as
the garage and squat. It was a 51 Hudson Hornet sitting
there and I was mesmerized with the looks of the car.
My sisters were nonplused, in the American sense, but
I was excited by its sleekness and malicious looks. It
would be his when he got his license, and its faded
green body completely outclassed the new shiny black
‘57 Buick Special parked in our driveway, even without
the bling and Dagmar bumpers on the newer car.

I owe thanks to Rudy who taught me how to ride a
bicycle. On the first day I received it, after tooling
around with the training wheels, I thought it was the best
thing that happened since the invention of rope. It
irritated my Mom because she wanted me to get to
the business of riding a bicycle. She removed the
training wheels the first afternoon and I refused to ride
it any more. It was placed in the garage, leaned
against the wall, and we all went in to have some toast
and marmalade with Anthony and Adrian, our
Australian friends. But the thrill of motion I had
experienced even with the extra wheels was irresistible.
It was the wind in the face. Not one of those fat-tired
bicycles which American boys preferred, it was more
in the European style and I couldn’t resist it for long.
After tea, I snuck out to the garage not saying anything
and rolled the thing outside looking for Rudy. He would
keep the bicycle up with me on it and run alongside until
there was enough momentum, then he would let go as
I continued coasting on the corrugated tile walkway. I
was riding the bicycle later that afternoon without his
help. All that was left was to turn the thing around.
Eventually I was able to do that too.

The looks of the Hornet and its history still inspires me
today. It was just a straight six but dominated the first years
of stock car racing because of its handling ability. It was
the first successful production step-down chassis made
in the U.S. And though the engine was not as powerful as
the competition’s V8s, it cornered better than anything it
came up against during the inaugural years of NASCAR.

One day Rudy took us over to his house. We were
invited so he could show his pride and joy, which
actually belonged to his father. We went into the
garage and there was the strangest vehicle I had ever
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In Argentina I was drawn into the world of transportation
where my love began with the cars that had come out
of Germany and to a lesser extent Italy and how it later
affected my perception of great American vehicles,
inventors, and designers. The Argentines greatly
influenced by the Italians and Germans had a very
different approach to racing than the Americans. Only
a decade earlier the Modern Museum of Art in New York
City had installed a Cisitalia as an example of modern
transportation art in its permanent collection. Suddenly
this Italian automobile, lithe, taught, and clean had
been considered such a work of creative beauty that it
was included in its modern art collection. If ancient
architecture was considered art then why not a modern
transportation machine. It was about time, since the
Greeks had made architecture an art centuries ago.
One has to remember this was before there was such
a thing as tifosi cheering for Maserati or Ferrari racing
teams. It was during the time when Fangio was winning
in race cars in the Argentine stock car races of the day.

No Late Arrivals – F104 and SLR300 Gullwing V8. Streamlined beauties. Acrylic painting.
The early aluminum skinned Mercedes Benz had their paint removed to pass a weigh-in in a pre-war
Grand Prix. From this incident in the 30s onward Mercedes Race Cars were silver or painted silver.
There is an aircraft wax which I had to purchase for a customer at the parts store I later worked in.
I suppose at mach 1 even a low coefficient of friction Is critical. I would be interested if anyone knows
more about this type of product and its use or effectiveness.

Everyone was enthralled with the Argentine and his
local victories. He, much like Shelby, was thrust onto the
international stage when he went to Europe to race for
Alfa and then subsequently for other manufacturers
including Mercedes, Maserati and Ferrari. To my mind
there was nothing like the German cars now
experimenting with full bodied Grand Prix cars and later
world dominating SLRs. The Germans had continued
the work of the german aerodynamic aircraft designers
and soon the wind tunnels would be used to create
these streamlined beauties of their day.
I was a lucky kid having been given access to many
beautiful photographs of jet aircraft and rockets
my dad would bring home from work. I was totally
immersed in the designs of the Century Series fighter
jets as well as the earlier swept-back wing of the F86.
I must have had near 100 full glossies which were given
out to anyone as a matter of course if they asked the
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USIS for them. They were not technical but used instead
to impress the foreign dignitaries visiting at the USIS.
Design was all around me as a child. I also had prints
of paintings of American submarines from the first
Holland submersible to the atomic attack submarine,
the SSN 585 Skipjack.
Later during the sixties an industry around model
building would occupy the time of most young
boys and some young girls. Intuitively I began to
understand that hydrodynamics and aerodynamics
were part of fluid dynamics. At the age of six or seven
I was given a beautiful Grand Prix Mercedes Benz
streamliner toy and proceeded to break the thing
apart. It was not totally my fault as at seven I didn’t have
a driver’s license, but mostly because the plastics had
just evolved from bakelite and were very brittle. At
school we would also take the pot metal toy cars of our
favorite drivers and race them up and down the broken

next to the school yard during recess. There from GM especially the new, for ‘58, Chevrolet which
sidewalk
A photo of Fangio’s W196 Streamliner also from the Museo Fangio in Argentina.
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championships
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theinland
where
Fangio
raced during his early years was a treat, and the goddess on a pedestal. All American manufacturers
enthusiasm of the Argentines for their champion to best had adopted a step-down platform by then. I still think
the ‘58s were more beautiful than the ‘57 Chevy. These
the world was a wonder to see..
were the only cars in color I saw in Buenos Aires except
Aside from admiring and analyzing the shape of the
for an occasional Kaiser with its prominent widows’
toys I was given, I used to examine, in detail, the cars
peak against old antiques sitting on the road during
parked along the street during major rugby matches. I
game day. When I examined a restored Morris Cowley
would gaze over an occasional classic in its glorious
Bullnose, painted a gorgeous two-toned tan, I tried to
maroon or green color, dulled though the paint had
contemplate the rationale behind its half size
become, parked alongside the curb during game day
dimensions compared to the Buick.
at the CASI. Only in Buenos Aires could I gaze at a ‘20s
automobile with its ungainly canvas and glass side The new bodies for Pontiac came in 1958 and were
curtains ready for a rainstorm parked along the road nearly as voluptuous as the Oldsmobiles, Buicks and
behind an even rarer mid-fifties American sedan. For a Cadillacs but less expensive. After WWII, the Americans
time I thought that was the way a car’s paint looked had become enthralled with the looks of the Italian
like fresh from the factory. I did get to see an and German racing cars and learned a lesson or two
occasional Morris Cowley Bullnose or an imposing large in streamlining. Thank you Dr. Kamm for the Kammback
Pierce Arrow or Packard as old to me as the ages. The and the ducktail, and Bertone, creator of the most
Morris Cowley attracted me no end because of its exciting and balanced post war exotic cars that rivaled
anything the Germans were able to create especially
small size compared to the American cars.
the BAT mobiles. One thing that struck me was the news
The most impressive vehicles however were the old
of the sinking of the Andrea Doria. In it was a Ghia
Citroen Traction Avant and a lonely Porsche 356 I saw a
design, created in collaboration with Chrysler, that I
couple of times from the school bus on the way home.
thought I would never see a photo of. It was called the
After I got my first bike I was able to pedal down to the
Norseman but some images have survived. I would
Acasuso train station to look more closely at the Citroen.
love to do a painting of the car if I could use the early
It was the lowest car I had ever seen, yet not as
photos of it. I would love to do all the ‘50s GM show cars
glamorous as the Hornet. My Mom who had lived in
or at least most of them.
France before the German capture of Paris told me
what it was; a front-wheel drive vehicle. I learned years Later in magazines delivered to the home, It was a
later that it was an invention of the Budd Company. My Saturday Evening Post or Life Magazine, I would look at
mother grew up in France and it was because of that I the feature in the Fall showing the new line-up of the
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but that was to change after Ford’s big block was Europeans had to offer in their combat jet aircraft and
banned from Le Mans. Early on they had developed had fully woken up from isolationism at the end of the
rear-engine vehicles as were the VW Beetles both Second Wold War. The result was larger cars, as that
was the trend, and the extra space allowed for more
developed by Ferdinand Porsche in the ‘30s.
sculpted features, even on the Chevys and Pontiacs,
My Dad, moved laterally from the information service
with bodies that looked absolutely three dimensional if
to serve as a diplomat. I am not sure when that
not as aerodynamic and lithe as the high-end
happened but in Argentina he purchased a ’55 and
European designs. The idea of frontal area had not
later a ‘57 Buick. Both were black. At the time highly
fully sunk in. The italians always delicate with their tools
sought after cars around the world, he felt he had to
could create refinement with very small volumes.
have an impressive vehicle but hated ostentatiousness.
It went with the long tradition of sculpture borrowed
He ordered a new Special, but it had a pillar and was
from the Greeks: a long progression of refinement that
painted black. He did not want to stand out but
had its origins in Egypt.
wanted its durability and resale value to count. The
Argentine market had put a high tariff on import Availability of gasoline, of course, played a very huge
automobiles as it was trying to build its nascent auto part. The larger the volume, as in American cars, the
industry after Kaiser had moved to South America. I was more could be sculpted and rounded away. Not so the
totally captivated by these voluptuous, sculpted cars Europeans and so their four-doors and smaller cars did
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The Cord 812 was The height of American design and styling. The L29, not shown, was one of the first front-drive vehicles
though its performance was not very good. It was introduced in 1929.
The list of innovations on the Cord 812 however was astounding including unibody construction as was the Traction Avant.
Front wheel drive was crucial to development of a transaxle and later Alec Issigonis/Mini and the Lola GT, later to
become the Ford GT40.

suffer in comparison. To move these big American
machines through the air required horsepower. But the
Europeans, always worried about oil resources, needed
smaller cars to navigate through the narrow streets of
small towns. It was a necessity because many of the
villages and cities had grown out around narrow roads
and to get anywhere one would eventually run into an
ancient-walled village.
And that may be the point of this story. Each culture can
bring something to the table. Small agile vehicles were
a necessity for Europe, and without the Horton brothers
and the concept of swept-wing aircraft, progress in
aerodynamics probably would have taken a bit longer.
This was brought home to the P51 pilot when attacked
by the first viable jet fighter in the war. The ME 262
Swallow, the beautiful Messerschmitt jet fighter might
have won the war if it had been produced as a fighter
instead of a bomber early enough. It was credited with
being the first swept-wing production fighter.
It was the Americans who improved aerodynamic
efficiency on Jet Aircraft once production was geared
up for a massive military buildup and a need for
constant improvement and upgrade to counter a new
adversary, the Soviet Migs and Sukhois. At the time, I
could name every American airplane and some British
but only the Mig 15 was set as an image in my brain. It
had been hammered in after the Korean War and the
near defeat of our American Air force.
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Loewy who designed many prototypes using the coke
bottle look. In fact he designed the Coke’s bottle profile,
then later designed the Avanti as a perfected expression
of the narrow waist in this fabulous four-seat sports car. Of
course there was no need to go faster than the speed
of sound at least not yet, but one doesn’t know if he was
looking at an F106 when he used the concept for the
car. Man finally reached mach 1 on land with the British
land speed record in 1997.
Streamlining at least had become a practical
application influencing many of the applied arts. There
was a revolution in efficiency. Changes would, however,
need to come from development of the internal
combustion engine and understanding of hyper-sonics
as well as innovations in chemistry, creation of synthetic
rubber, etc. etc. But further innovations resulting in
avionics and drive-by-wire controls were necessary to
go on to the next stage. Bound to earth we were now
poised to take our transportation systems out to the
other bodies of the solar system. We will see if we will
succeed as technology and capitalism are two edges
of the same sword.
For all the advances the Americans had made in so
many fields, after two long wars, the citizenry wanted
the rewards of comfort and mobility. President
Eisenhower provided that with the Highway act and the
construction of a modern road network like those of
Germany that had been strafed by American P47s and
P51s. Such are the whims of war. To the victor went the
spoils. The U.S. had come out stronger then it went in
when all the other nations of the world had ended up
in tatters. We raised the boat of prosperity but was the
cost too great? Are we past the crest of the bell curve?

For aerodynamic efficiency the Americans worked on
aircraft and gave the world movable horizontal
stabilizers in the Bell X1. Later the area rule was
conceived to improve the speed of the F102, which
resulted in the F106 now able to exceed mach one.
Fluid dynamics was a great new study for young
people interested in transportation. The Americans
could not be beat when it came to aircraft, at least for
a very long time. And this technology would lead to a
win at Le Mans.

American muscle cars had no international racing
pedigree in the oncoming age of dual overhead
cams. During the fifties and early sixties engine
technology in this country was still one
of brute horsepower.

The area rule was first represented stylistically by Raymond

Overhead valves were the norm in the U.S. and the

steering mechanism was also less exacting. Surprisingly
many innovations that found themselves in Europe were
invented in the U.S. by American companies. The
McPherson Strut was developed in the U.S., and the front
wheel drive was sold to Citroen after American
companies rejected the idea. It was developed by the
Budd company. Americans had grown too comfortable
in a country un-racked by bombs and destruction.

Recirculating ball vs Rack and pinion, solid axle with
leaf springs, that seemed fine as the country was
awash in oil and sophistication cost too much for the
needs of every man. America had oil from all sources
around the world and literally owned those resources.
The threat of peak oil had not bubbled up and with the
process of fracking for natural gas it was thought
running out would not be the problem. There was no
concern about running out of fuel
for a long time it seemed. Heck, the
Germans had developed a way to
turn coal into gas and the South
Africans used that technology to
circumvent the embargo on their
economy during Apartheid.

In 1993 I created a pencil drawing above of a GT race car which later, when
introduced to the bezier curve system in Photoshop, I badged as a BMW racer,
below. It was a study in use of the area rule. I would often lie in bed and
conceptualize the flow of air over a design I was creating and wondered where
the air would move to. I later learned that the area rule had been discovered in
the 1950s so as to achieve mach one on fighter jets by reducing drag. I hope to
one day find the time to create the design in Auto Cad or Solid Thinking. I am not
too happy with the side view though and will rework it.

Threats from the newly formed
OPEC caused concern and forced
American oil drillers to adapt, until a
way to extract every molecule of
natural gas that was found. For the
first time Americans began to
realize the need to draw every
molecule of black gold from the
depths of its depleting reservoirs in
order to free our insatiable
appetites for fossil fuel. After all we
were a nomad nation. We needed
it and deserved to have it.
For over a decade, up until 1947,
Juan Manuel Fangio raced in the
Turismo Carretera in late ‘30s Fords
and Chevrolets with parts of their
fenders cut off. The mudguards in
Spanish were called parafangos
and the gasoline nafta. The roads
taken on the race were not
developed as in the U.S. and this
was more like long distance dirt
track racing than anything else. It
took Argentina’s youth by force. Of
course they had the same desire
for road racing as the American
moonshiner and had mountains as
high as the Alps. It was natural that
they became great competitors in
international automobile racing
sports.
The Argentine teenagers were doing
the same in the southern
hemisphere as their counterparts up
north with souped-up engines and
gutted two door sedans from
Detroit. I saw one of these racelightened cars in Mendoza near
Cordoba on the foothills of the
Andes. It was owned by a friend of
my father’s. I got to ride in it on the
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Fangio in a late ‘50s Maserati. He was so well regarded as a race car driver every manufacturer wanted him to race for them.
He raced for Ford, Chevrolet, Alfa Romeo, Mercedes, Maserati and Ferrari and won in all of them. Within a year after our arrival
in Buenos Aires, Peron would be out and things would be looking up for a year or so in this part of the southern hemisphere.
Germany was now back on top and everything was right again.
At seven all this was meaningless to me.
It was all about the graceful lines
of the German cars.

back country curves of that region of Argentina.
The racing took a different turn in South America
from that in the U.S., starting with the American
manufacturers. When Juan Peron became dictator
and the Kaiser Motor Company moved to Argentina a
protective tariff forced Argentines to forego a new car
or fix up the old ones. It was much like Cuba today but
many
makeshift
parts
were
repaired
or
remanufactured and whole bodies were replaced by
wood and plywood structures in the place of
unavailable steel fenders, doors, and other body
panels. Argentines and Brazilians had to look across the
Atlantic to their homelands of Germany and Italy for
inspiration. Surprisingly few French migrated anywhere
in numbers large enough to influence the make-up of
the cultures of the American continents after the turn
of the century, and the Argentines felt more akin to
Italians and Germans who migrated there anyway.
They were more attracted to the cars that developed
in Europe rather than those from the U.S. After the
Second World War the Argentines and Brazilians
followed the type of racing found on the European
continent which made sense to them, as Italy, France
and Germany were much closer than the United
States. at least culturally.
Not until I returned to Washington D.C. did I understand
the history of the development of the automobile in the
U.S. The need to go fast came from a long tradition of
derring-do since motoring was invented and was seen
in the exploits of such men as Barney Oldfield, Henry
Ford, Dan Gurney, Phil Hill, and Carroll Shelby to name
38

a few. It also had a parallel development in board
track motorcycle racing. It is into this history in which I
was suddenly dropped from a life of a foreign service
brat returning after five years away. I was now in my
impressionable years when I came back Stateside. The
family was to be there two years but it was found I had
a constricted aortic artery and needed an operation.
After the operation, the best years of my life, were yet
to come when we moved to a port town on the coast
of Venezuela. I had bought a Hercules bicycle and
had it set up with racing handlebars and white tape
and began my young adult years in a fabulous country
unfortunately now racked with conflict.
Next Part 3:
From front engine GT to Midship engined to unlimited
prototype. From air-streaming to aerodynamic wind
tunnels to computers.

Rick Herron

AA Fine
Fine Day
Day For
For Sailing
Sailing –– The
The 300
300 SL
SL convertible
convertible was
was the
the culmination
culmination of
of the
the gull
gull wing
wing
design
design started
started in
in the
the early
early 50s
50s as
as a
a race
race car.
car. The
The last
last of
of the
the vaunted
vaunted Mercedes
Mercedes Benz
Benz
300SL.
300SL. The
The vehicles
vehicles of
of Mercedes
Mercedes Benz
Benz stole
stole my
my heart
heart and
and to
to this
this day
day the
the 300
300 SL
SL
convertible
convertible and
and Gull
Gull Wing
Wing as
as well
well as
as then
then 300SLR
300SLR II believe
believe are
are some
some of
of the
the most
most
gorgeous
gorgeous cars
cars ever
ever designed.
designed. This
This perfection
perfection extends
extends to
to the
the streamliners
streamliners and
and the
the
open
open wheel
wheel Grand
Grand Prix
Prix cars
cars of
of the
the 50s
50s as
as well.
well.
This
This acrylic
acrylic art
art was
was a
a composite
composite of
of elements
elements drawn
drawn on
on hard
hard press
press art
art board.
board. The
The
photo
photo of
of the
the pier
pier was
was taken
taken in
in Southern
Southern France,
France, and
and the
the car
car was
was from
from a
a car
car show.
show. The
The
background
background was
was created
created from
from whole
whole cloth
cloth as
as were
were the
the far
far sailboats.
sailboats.

39

Land Speed Record Update
Some time ago I wrote an article about the
3 projects in 3 different continents (4 if you count
location of planned runs which include South Africa)
trying to break the outright Land Speed Record and
ultimately targetting 1000mph.
Unfortunately, all 3 projects have hit problems, in one
case terminal. I will now update you, one by one
stating with the saddest news which you may already
be aware of.

North American Eagle
This is the longest running project that was started in
1998 and has been progressing very slowly ever
since due to a relatively low budget and a desire not
to cut corners.
Sadly, all has turned out to be in vain. In 2013, Jessi
Combs set a new Women’s Land Speed Record of
398.954mph, with a top speed on one run of
440.709mph. In 2016, test runs at the Alvord Dessert in
Oregon saw a speed of 477.59mph but steering
problems caused the team to abort an attempt to
raise the Women’s record.
Sadly, a fresh attempt at the same location on August
27, 2019 resulted in a fatal accident. There is currently
little information on what actually happened, how fast
Jessi Combs was travelling or what may have caused
the crash and the team is awaiting the outcome of an
enquiry before releasing any information.

Aussie Invader 5R
Rosco McGlashan’s Rocket car has been coming for
10 years now and is close to completion.
This sort of project is obviously very complicated and
takes a long time and a lot of hard work as all 3 teams
are well aware. Soon after I wrote my last article regular
updates from the Aussies stopped coming and
eventually there was an update announcing that
serious financial problems meant that there was a
strong possibility of having to abandon the project.
However, not long after this they announced new
sponsorship to put them back on course, albeit
delayed. Since then updates have been few and far
between but upbeat although the last Newsletter in
May 2019 stated that a new major sponsor was still
required to fund record runs.
In answer to the question where will the record runs take
place, McGlashan has said “Wherever the sponsor
wishes”. Presumably this is to avoid putting off potential
backers from outside Australia.

Bloodhound SSC
The Bloodhound Project was started by Richard Noble
in 2008 and is the most complicated of the 3 designs
being powered by both jet and rocket engines.
The car was well advanced in October 2017 when it
had shakedown runs in Newquay, Cornwall at up to
200mph, although without body panels and using
temporary wheels with rubber tyres. These runs were jet
propelled only.
At this point all seemed to be going well, but it seems
there was a funding shortfall and the project went into
liquidation a year later.
In March 2019 they were about to abandon the project
and sell off the assets to pay debts when Ian Warhurst
stepped forward, formed a new company to buy the
car and save the project which has been renamed
Bloodhound LSR. It has been repainted white with red
nose, a much less attractive colour scheme in my
opinion, but it has been stated that this will probably
change again with future sponsorship.
There has been no mention of Richard Noble who I
presume is no longer involved but Andy Green is still set
to drive Bloodhound and test runs at up to 500mph
using only the jet engine are scheduled to take place
this October at Hakskeen Pan in South Africa as originally
planned, with a record attempt there next year
although I believe that will depend on a sponsor deal.

RIP Jessi Combs 27/7/1980 - 27/8/2019
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John Napper

Redline gallery is an opportunity for GMA members
to display their latest works to fellow members. We
can’t all get to GMA exhibitions to view the
originals, but it’s always good to see new works.
Please e-mail the editor to submit your work for inclusion
in the Gallery at any time. Any additional information
about the painting, drawing, sculpture etc, is always
welcome, but not compulsory. Supply as much or as
little as you think appropriate.
Please note that your e-mail address will be included
under your name unless you specifically request it to
be omitted.

This issue features contributions from, in alphabetical
order, Jonathon Ashby, David Purvis, Mike Gillett, John
Napper & Richard Wheatland.
The committee has decided that only full members
of the GMA can be considered for the Featured Artist
spot at the front of Redline, but friends and honorary
members are welcome to submit contributions to
the Gallery pages. The website version of Redline
uses watermarks for your protection but members
receive clear photos in the full version of Redline.
I hope you enjoy it.

John Napper

David Purvis
davidpurvismotorart@btinternet.com

Capris at Paul Ricard 6hrs 1972
Not the typical liveries, Jackie Stewart (partnered with
Francois Cevert) was second and Brian Muir
(partnered with John Miles) won.
A new painting in readiness for a Ford exhibition.

David Purvis
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Mike Gillett
michaelgillettdesign@hotmail.co.uk

Ferrari 250 Lusso Competizione

I tried using a brown fleck textured paper I found; it
gives a really nice soft but noisy background.

Mike Gillet

1966 Oldsmobile Toronado
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1966 Buick Riviera

1967 Cadillac Eldorado

The 3x’66/’67 GM E-bodies (all share common
chassis) which changed the look of personal luxury
cars for the 70s, but somehow stand way above the
following cars in terms of design.
I drew all three in a kind of 60s-70s styling drawing
theme, using the colour of the paper as the midtone.

Mike Gillett
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Jonathan Clay
jonathan@jonathanclay.co.uk

Prototype Ford GT40 1964
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Ronnie Peterson, Lotus 79

Richard Wheatland
richardwheatland@aol.com

Cuore di una Leggenda – Heart of a Legend
Another of my part view, paddock renditions, this time the subject
is the unmistakable Maserati 250F.
Watercolour and gouache on watercolour board, A3 size.
This painting will be on show at ‘The Art of Motoring Exhibition’ at The
Royal Automobile Club, Pall Mall, London at the end of October.

Richard Wheatland
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John Napper
john_s_napper@yahoo.co.uk

Mirage M1
The Mirage M1 was JWA’s 1967
attempt to build an ultimate GT40
Mk.1 with cockpit area revised by
Len Bailey to greatly reduce drag
and frontal area. Along with an
engine enlarged to 5.7litres, it was
competitive with the 7-litre cars
and won the Spa 1000kms.
This painting actually dates from
1994 when it had a white
background and was rectangular.
This did not work and I have finally
got round to adding a road texture
and cropped it square which I think
looks much better.

John Napper

The First Capri
The 1961 Ford Consul Capri was a coupé derived
from the Consul Classic. These British cars had a very
American look that wasn’t to everybody’s taste but I
loved them as a 10 year old at the time of launch
and still think they look good.
This A4 size picture is a new departure for me, using inks
and brushes, I was aiming for a more free style of work
than my usual acrylic paintings.

John Napper

The Last Anglia
The 1959 Ford Anglia was the final car to bear this
name. It was very distinctive with its reverse slope
rear window and sold well.
This is another ink work, companion to The First Capri.
To be honest I’m not sure if it works or not so any
comments would be welcome. Please be honest. If
you think I’m on the wrong track and these are not
good enough, please say so. Constructive criticism is
always welcome.

John Napper
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ArtyFACTS
1

Trick Question ! You will have to ask Mattia Binotto the Ferrari team principal!
Four-time World Champion Sebastian Vettel is the senior driver BUT 21 year-old.
Monegasque Charles LeClerc has so far won two Grands Prix to Seb’s score of a duck so far.

2

Tim Spall plays L. S. Lowry in the film ‘Mrs Lowry and Son’,

3

William Blake’s Visionary Art runs at Tate Britain until February 2nd 2020.

4

Ferrari.

5

Banksie’s 2009 painting called Devolved Parliament is expected to fetch £1.5 to £2million.

6

BMW in Cowley, Oxford.

7

Ronnie Wood.

8

Morgan.

9

Gauguin’s Portraits is at the National Gallery from October7th 2019 to January 26th 2020

10 The 1959 to 1966 Studebaker Lark.

The quarterly ArtyFacts quiz is compiled by Barry Hunter

Redline Winter 2019
Copy deadline for next issue is November 24
Please e-mail any Redilne contributions to:
john.redline@yahoo.co.uk

The full version of the Guild of Motoring Artists (GMA) ‘Redline’ emagazine is intended for circulation limited to members of
the GMA only. A shorter version with watermarked photos appears on the GMA website.
All articles in Redline are subject to GMA copyright unless otherwise stated and should not be reproduced without permission.
Articles included in GMA Redline are the writer’s views and ideas, therefore they do not represent policy and views of
the Redline editorial team or the GMA committee.
The GMA & Redline emagazine accept no responsibility over others’ views and comments.
The GMA is not responsible for the contents or availability of linked websites.
Articles and Links should not be taken as endorsement of any kind.

