www.motorart.co.uk

WINTER 2015

Stuart Booth
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My fascination with motor racing began on 17 July
1954. I can pinpoint the day accurately as I remember
watching the race on very grainy black and white TV:
it rained for much of the race so there wasn’t actually
a lot to see, but I was hooked! The BBC reinforced my
increasing fascination with the occasional broadcast of
some classic motor racing documentaries such as the
Shell History of Motor Racing (usually on afternoons
when other sports were rained off or the outside
broadcast had experienced technical failure!)
I was already ‘into’ trains, courtesy of living opposite the
Midland mainline in London, and aircraft, following a move
to Bristol, close to Filton, and seeing the Brabazon on one of
its few test flights.
Into my teenage years I became more and more interested
in race car design, producing engineering drawings of
possible racing engines and sketches of the cars they might
have powered, even dreaming up a form of ground effect
long before Colin Chapman. I got the inspiration for this
from reading an eastern European book on automotive

engineering, but for the life of me I can’t remember the title
or author. On leaving school I took up an engineering
apprenticeship with the then British Aircraft Corporation
leading to an engineering degree, followed by work on
Concorde structural design; I later applied to join Lotus but
ended up with the Central Electricity Generating Board, who
paid better!
All this time I occasionally dabbled with pen and ink and
watercolour, mostly car and aircraft ‘illustrations’, but when
the opportunity to take voluntary redundancy arose I
decided to ‘retire’ early, take the plunge and see if I could
make a go of painting more seriously. I have been in the
fortunate position of not having to rely totally on an income
from my artistic endeavours, which is just as well since the
life has been a bit of a roller coaster ride.
Subject matter has always been dictated by my interests in
cars, trains, ships and aircraft (there have been occasional
excursions into more general landscape painting but not for
long!); I sometimes wonder if I might have been better off
concentrating on just motoring art but having a wider
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portfolio does provide more marketing opportunities,
and lessons learned in one area can carry over to
another. Over the years I have probably sold more
marine work than automotive and I was fortunate for a
long time to have good sales of ship paintings through
two high class galleries in Bristol, but one has now
closed and the other moved out of the area. Of course
galleries can take a hefty commission, perhaps 50%
plus VAT but if you can develop a rapport with a good
gallery it will probably pay off in the long run.
My experiences with a couple of galleries set up to
specialise in motoring art were not so good. One owner
was well intentioned and hardworking but made a bad
business decision and suffered for it, although there
were some interesting spin-offs such as the cameo
appearance of one of my pieces in the BBC film
Racing Legends – Stirling Moss. The other just didn’t put
in the time and commitment needed to succeed and
the gallery closed within 18 months.
I have exhibited at all sorts of galleries, exhibitions and
events, motoring and non-motoring, with varying
degrees of success but the best both for direct and
follow on sales was the period when the Guild exhibited
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at the Donington Collection, both semi-permanently
and at one-off events, but unfortunately that
relationship only lasted a short time. My main outlet
is now my own website, recently relaunched with a
new look after several months of hard work, and this
brings in enough work to keep me as busy as I want to
be at present.
After trying various media over the years, I now paint
exclusively in oils. I find watercolour too difficult and
unforgiving and unless used with great skill, I believe
there is a risk of the result looking amateurish, while
pastels aren’t really suited to depicting motorsport. I did
use acrylics for a while but never came to terms with
the rapid drying of paint on the palette, and on the
brush! Of course oils have the opposite problem and
the time for successive layers to dry can be frustrating
and make it difficult to keep the enthusiasm going.
The use of acrylics for underpainting in the early stages
can speed things up, but an alternative is to use alkyds,
fast drying synthetic oil paint. These will dry overnight,
and can be mixed with normal oil paints, but they do
have a rather sticky character, not as pleasant to use
as normal oils, and you have to be scrupulous in
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continuously keeping brushes clean
or they will be rock solid by morning!
My current compromise is to use
alkyd white to mix with my oils for
the initial stages and then revert to
conventional white.
I usually find I start a new piece full
of optimism but quickly reach a
stage where I think it’s never going to
work; then is the time to get your
head down and keep going and
hopefully it all begins to come
together. Of course sometimes
instinct tells you that a painting just isn’t
going to work however much effort
you put in; if so it’s a case of scraping
the canvas down and starting over.
Bristol City Centre

“My main influences
have been Michael Turner,
Alfredo de la Maria,
Dexter Brown
and F. Gordon Crosby”
Clovelly

I tend to spend a lot of time,
possibly too much, developing
compositions via pencil sketches;
I do sometimes find that what looks
great on a small scale doesn’t
necessarily work when translated on
to a large canvas.
I make it a rule not to slavishly copy
published images but a photo that
is taken from the right viewpoint and
has suitable perspective makes a
good starting point. If one can’t be
found then I will draw the car from
scratch by dividing up a basic box
drawn in perspective. This means
finding a scale three-view drawing
of the chosen car; often these are
produced for modellers, although
sometimes they are of dubious
accuracy. This is not always possible,
particularly for contemporary race
cars and I have at times resorted
to making my own blueprints
laboriously constructed by study of
photographs from suitable angles.
I’m
afraid
my
engineering
background means that often a lot
of effort goes into getting details
right, even when they don’t feature
very prominently in the final result.
For instance the area of a single
seater where the bodywork is cut
away to accommodate the
suspension and steering arm often
reproduces as a ‘black hole’ in
photographs, but I need to
understand the construction, even if
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in the final painting that’s simplified
down to a few brushstrokes. And
then when I’ve got all the detail
right and am happy that I have
captured the essential character of
the car, I mess it up by selectively
blurring edges, especially of wheels
and tyres, in an effort to achieve an
impression of speed!
In my racing paintings the main
aim is to convey the sense of the
speed, power and energy of the
sport using a variety of means,
including brushstroke, blurring and
smudging, and composition, with
diagonals
being
particularly
conducive to a sense of movement.
I also often tilt the composition
Final Pass
within the canvas, sometimes just a
few degrees, at other times much
more obviously; it’s a bit of a personal quirk and I doubt
if everyone would agree with doing this, but to my eye
it has the effect of unsettling the composition and
adding tension. Sometimes my backgrounds are
reasonably detailed but I feel that risks making the
overall image more static; at other times I try to reduce
the background to the minimum whilst still keeping
enough information to make the location
recognisable.
My main influences have been Michael Turner, Alfredo
de la Maria, Dexter Brown and F. Gordon Crosby, not
that I can say I have reached anything like their level
but hopefully a little of their techniques have rubbed
off in my attempts to depict speed
via composition and brushwork.
I especially admire artists who can
use painterly techniques with loose
brushstrokes but still produce
realistic images.
And back to where I started. I’m
still fascinated by motor racing
and most of my current output
is motorsport related, although
not exclusively so, as the inclusion
of a couple of the images here
should show.
Certain periods, especially the 50’s
and 60’s, when I was growing up,
tend to dominate, along with
favourite drivers and cars.
Although I do paint more
contemporary subjects I am
increasingly turned off by modern
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formula 1. As an engineer the
technical challenges fascinate me,
but the over reliance on
aerodynamics, the increasingly
sterile circuits and the artificiality of
the likes of DRS and heat degrading
tyres means I rarely bother to watch
nowadays. Also the aesthetics of
current formula 1 cars leave
something to be desired, although
they do present a real challenge to
the artist, with all those complex
curves and extraneous aerodynamic
‘aids’, and as for modern day racing
sports cars….. I don’t think the
Porsche 919 Hybrid quite has the
appeal of a 917!
I like to think of myself as an artist
who happens to be an enthusiast
rather than an enthusiast who
happens to paint but I’ll leave you
to judge from the selection of my
work included here.

Poetry In Motion
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Reader’s Letter
Dear editor,
At the risk of upsetting the winner and those who
voted for the winning entry, I feel I must express my
disappointment at the result of the logo competition.
I’ve had no training as a graphic artist (or indeed any
sort of art training) so ought to bow to the better
judgement of those who have.

Although much of our art is rooted in nostalgia I really feel
we have missed the opportunity to present a
contemporary go-ahead image to the outside world. I
wait with interest to see how the logo is going to be
integrated into the layout of redline and the new website.
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However, although the concept of the new logo might
be fine for eg a classic car club, to my eye it just
doesn’t present the image we should be trying to
project. I might quibble with the font used, but I believe
the entry that came second was just right; simple
dynamic marks that allude both to an automotive
outline and artistic brush strokes, but above all with the

The New logo has been tweaked since the last issue,
as you can see on the front page of this Redline.
Hopefully this meets with everyone’s approval.

From the EDITOR

ArtyFACTS

Welcome to the Winter 2015/16 issue
of Redline. This is a special version for
the GMA website incorporating a
‘watermark’ on all the photos and
with the Chairman’s Letter removed,
although most of what he says is
available in his blog on this website.
GMA members should already have
received the full version of this newsletter
and any new members, both full members
and friends, will receive the full Redline as
well as future editions as soon as they are
published.
I hope that non-members will find Redline
interesting. Future editions will be adapted
for the website in due course. Redline is
published quarterly and the next edition will
appear in March with the web version
following before the end of that month.
For those new to Redline, the ArtyFacts quiz
alongside this editorial is just for fun (and
pretty tough in my opinon) with the answers
appearing on the final page.
We don’t take advertising, but if any nonmember has anything to announce or
promote that they feel would be of interest,
please feel free to send it to the e-mail
address on the last page. Please note that
inclusion of such an item is subject to GMA
discretion and is not guarranteed.
Best Wishes,

John Napper
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suggestion of movement. Instead the chosen logo is
both static and overly complicated.

Regards,

John Napper
Redline Editor

Questions
1

Which Birmingham resident is having a
3 metre high painting of herself
unveiled at the Barber Institute of Fine
Arts at the University of Birmingham?

2

Who is the new host of the BBC’s Top
Gear programme?

3

Which BBC TV quiz programme
recently had the good sense to run an
F1 Celebrity Special?

4

Along with Lewis Hamilton who else
have only(!) won 3 World Drivers
Championships?

5

Which world famous Spanish Artist with
what looks like a girls first name lived
on Mallorca and has an exhibition
coming up in London in 2016?

6

Which driver is the 2015 World
Endurance Champion?

7

Who got dropped after 15 years
driving Citroens?

8

Who sculpted the exquisite bronze of
David in the Bargello in Florence?

9

Who designed the bodywork for the
1958 Austin A40?

10 What’s the name of that historic
festival hill climb near Princes
Risborough?

The quarterly ArtyFacts quiz is compiled by
Barry Hunter

Step by Step
Dear Guild member, you may recall in the last
Redline I bravely wrote and illustrated my step by
step rendition of the Ferrari GTO. Well as promised for
this issue of Redline and in keeping with 50 years of
the Ford Transit I have painted an old original 1964
Ford of Germany Transit called the Taunus which was
soon to be superceded by the Britain Ford Transit
launched in 1965.
Today the Transit that started in Southampton (sadly
now shut down in 2013) is produced by Ford Turkey (for
Europe), Ford US (for the Americas) and Ford China (for
the whole of Asia), with a combined annual production
run of 500,000 per annum. The Transit is in its 9th
generation (and soon to be a 10th generation) 50
years and 9 million vehicles later in its complex and
comprehensive guises.
This painting which I have only just finished (with an hour
to go as I write this) celebrates the transformation from
the original German engineered Taunus concept of
the small van to the British multi-faceted, van, kombi,
bus, chassis cab, skeletal, short-medium-long wheel
base and low-medium-high roof platform it is today.
The representation in this picture is a low roof, short
wheel base 'Custom' bus from 2015 model year, 50
years on. I hope you enjoy the article.
As a prelude and in case anyone is unfamiliar with the
Ford of Germany 'Taunus Transit' please see the
description attached and the image of the van when
it graced the Ford Dunton Lobby this summer
coinciding with the GMA art exhibition and Vehicle
Enthusiasts day.
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1 – Drawing
As with all paintings, the drawing is the beginning,
though with this double Transit, old and new, I wanted
to be sure I got the balance and perspective right.
Interesting enough there was in fact the old 1964
Ford Taunus and a new 2015 Van (albeit body shell
only with a display of the all the crash safety and air
systems) across the lobby where we had our GMA art
show this year. It gave me a chance to pace out and
figure out the relative length, width and height of the
old and new vans.
Needless to say the 1964 version was smaller in every
dimension, but not by a lot surprisingly. Suffice to say, I
had he photos and the dimensions of both, plus I used
a new Transit brochure too so I could get the same
perspective, albeit one overtaking the other with a
flattening of the perspective of course.
The drawing took a while to get looking right, though as
you will see as the painting progresses in the later
images, I had to make corrections as the paint went
on and the details evolved to give the right balance of
the old & new, nearer and further away perspectives,
which I hope I have now got right! The background was
inspired from imagination of a German Taunus
mountain road (of course) Though it could be
anywhere in Europe with hills and forests.
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2 – Background Wash
Once the drawing was complete, I got out the
acrylic paints and unlike the Ferrari and more in
keeping with how I normally like keep to a limited
colour palette, chose and strictly kept to just 7
colours as follows: Burnt Sienna (which I used for the
base wash for this image of the background and
subsequent base wash steps), Naples Yellow Pale,
Naples Yellow Deep, Olive Green, Cerulean Blue,
Indanthrene Blue and Titanium White.
Again this could just as easily be a similar variation to
those colours, but the theme would have been the
same and these are colours I like and get on with, it’s
a personal thing I know! Just the base wash set the
background landscape and shape of the sweeping
road.
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3 – Old Transit Wash
Once the background was in, I decided I wanted the
front (old) Transit to be washed in next as I wanted
that to be the dominant image and besides, the new
Transit was to be white to add contrast to the subtle
blue, green, grey of the old Transit.
So I worked on getting both the main wash in on the
old Transit and some elements of the body reflection
of the hillside and road on it too to give it more interest.
Though the wash is loose, I still took care with the overall
look to point me in the right direction for the finished
body colour. In this particular image I also put in the
tyres and ground shadows to help me with the light
direction. I may have used some white to make some
body reflection corrections, though that was not
planned but something I do if I want a certain look for
the reflective surfaces for the later pigment to be
applied. It also helped with the next step of applying a
subtle wash to the new 'white' Transit behind it
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4 – New Transit Wash
So by this stage I was able to balance how much
wash to apply on the 'white' new Transit behind the
old so that I did not over do it and keep the tone
down, with just enough definition for the various body
panels, glazing, tyres under body shadows and the
shadow relationship with the old Transit.
This would evolve as the painting progresses of course.
With this stage done, the whole canvas had been
painted on with a wash, though of course some of it
was quite dark and applied heavy enough to give
direction for the shadows.
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5 – Sky Wash
Consistant with most of my paintings after the initial
wash in Burnt Sienna, I start applying 'colour' and
body to the painting starting with the sky and the far
distance misty, hazy hills, using the Cerulean Blue,
Naples Yellow Pale and Titanium White. T
his is more then a wash, I try to give the sky a finished
look as I will aim not return to this area of the painting if
I can help it, so attention is paid with this far distance
colour and tone and diffuse ambiguous light source.
I may have modified some areas amongst the trees
as went along.
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6 – Wheels Foreground and Trees

6 – Wheels Foreground and Trees

By now I am ready for the next part of the
background to be filled in with pigment that I would
try to leave alone after this stage, though in reality I
did tinker with it in later steps, as much to do with the
way the trees shadows spread from upper right to
lower left in keeping with the Transits themselves.

This shows only a slight change but I am now reinforcing
the trees and ground colour and the wheels and tyres
and shadows. Some steps are small but helped me
take stock of the painting as I was going along and
depended on how much time I could afford to spend
on the picture at any one time. Sometimes it was less
then an hour, other times it would have been more like
two or three hours but I would take pictures at key stop
points where I felt I had reached a natural short (or
long) pause.

I recall fiddling with the tree shadow across the road on
the far right in front of the new Transit right up to the end,
prompting me to further adjust the Transit shadows too,
across the raised grass bank on the lower left corner of
the painting. Of course with trees the Olive Green was
used, in conjunction with base Burnt Sienna and the
Indanthrene Blue and some Naples Yellow Deep.
At each step, leading up to this point and subsequently,
I would use both a wet and dry brush sweeping the
road surface to give it a complex ground colour of all
the colours to avoid the road looking like a stark 'grey'
surface and even purposely giving it ambiguity if it is a
paved or unmade (but smooth) dirt track through the
forest. I did introduce a trace of wet watery white with
Naples Yellow Pale at times with the road though
avoided using too much as I did not want to lose the
ground feel to the road, to enhance the light and dark
shadows and sunlight on the road surface.
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Again for the wheels, tyres, shadows and some added
details such as the Transit 'shut-lines' (door and glass
and hood (bonnet!)) closure lines and handles and
external mirrors etc, I would use a complete range of
the sienna, blues, yellows, and white, though at this
stage it is more to get the perspective of these lines in
the right place which would change slightly as the
painting evolved.

7 – New Transit Body
and Chrome Whites
At this point I am ready to start painting in the new
Transit 'white' bodywork, which I was keen to
complete before the old Transit that I knew would
take me much longer (which it did!) as the new
transit had cleaner lines, less colour with more
graphic contrast (white body & black bumper
& trim) that in reality was a lot easier to paint. Plus
I of course know the 'new Transit' very well having
worked on it as I do at Ford Dunton.
I also knew that it was important to get the Transit at the
back finished first so concentrate on the forward Transit.
I mostly used the White and Cerulean & Indanthrene
Blues for the bodywork on the New Transit body and
chrome and wheel hubs on the old Transit.
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8 – New White Transit Almost Done
In this nearly complete new Transit step, the details
of the shut-lines are completed. The glazing and
internal seat and drive shadows, the black trim on
the bumper, grille and headlamps and the body
side mouldings, using a combination of the white,
blues, sienna and Naples Yellow Pale.
This gives me confidence to complete the wheels in
the next step and then leave the new Transit to focus
on the old Transit.
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9 – New White Transit Done
In this 10th minor step I completed the new Transit
wheels and tyres and shadow and ensured all the
shut lines and body colour was as sharp as I could
make then, making minor adjustments to the front
grille bumper area which has an acute perspective.
The scene is set to start tackling the old Transit in detail.
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10 – Old Transit Body Colour Base
By now as I finish the new Transit wheels and tyres
I use the same whites, blues, sienna for the old Transit
wheels and tyres. I also wash in the old Transit glass
graphic and finally start using the Olive green,
combined with both the blues and hints of white and
Naples Yellow in painting in the initial body colour of
the new Transit as the paintings start to take shape.
I would have taken a look maybe made some
modifications to the old and new Transit shadows.
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11 – Old transit
More Detail with
Chrome Treatment
At this stage I focus a little more attention to the
chrome details on the old Transit, on the wheels,
bumpers, shape of the grille, painting in the
headlamps and start to sharpen up the glass and
reflection on the window and body side colour and
reflection shapes.
The old Transit body might have received another
Green, mix of Blues, White, Naples layer of pigment as
I did play around with this to try to mimic the complex
green-blue-green of the real van that was not
something that was straight-forward to paint or
recreate.
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12 – Old Transit
More Definition, Shut Lines
By now the old transit is taking shape. I have by now
also modified the lower angle of the body to wheel
set up to flatten the perspective more in keeping with
both road and the new Transit and I believe by this
point altered the roof line in a similar fashion to
ensure the perspective is spot on relative the new
Transit behind it.
Also by now I have added in and sharpened up all the
old Transit shut-lines for the doors, glass, handles,
windscreen, side mirrors, front quarter indicators,
headlamps and grille. I may have made some minor
enhancements to the body reflections and colour too.
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13 – Old Transit Almost Complete
I think by now I was looking for things to complete
on the old Transit but there are some subtle mods to
the shut-lines and the side glass and door mirrors
plus the chrome reflections using a complete palette
of colours.
One of the key adjustments to this painting was the old
and new Transit shadows, that I cast longer and more
realistically (including adjusting the tree shadow on the
road). But essentially you can see the old Transit
shadow not correctly casting across the lower left grass
bank. I would have made some adjustment to the
road shadow too.
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14 – Old Transit Adjusted
On this penultimate image I had made some minor
additions and adjustments to both the front of the
old Transit and the grass bank shadow.
These included sweeping the shadow slightly higher up
at the back of the Transit, adding in the sliding glass
vertical on the far side of the old Transit by the driver,
adding in the windscreen rubber grommet, adjusting
the far side headlamp closest to the new Transit by
altering the front body surface relative to the
headlamp and the respective chrome bumper line.
All subtle but it made a difference to the correct
perspective on that point of the vehicle. All that is left
now is the chrome badge wording on the front for Ford
Transit Taunus, the windshield wipers and my signature!
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15 – Final Touches to Old Transit
In this final step, which although it does not look a
lot different to the penultimate stage did still take a
few hours. In part I had to make a couple of
corrections and also made an error halfway through
the chrome badging that made me wipe off the still
soft paint and start again!
In this image I added the windscreen rubber surround,
added some diffuse blue light on the left hand side of
the screen, added the wiper blades and washer jets
and doing this found I had to repaint the far right
indicator light. I of course took two attempts to paint
and get right the chrome badges of 'TAUNUS' above
the 'Ford of Germany' badge and the chrome wordletters of 'TRANSIT' and in doing so had to repaint the
washed out body colour around from the badges plus
adjust the feature line above the grille.
The final flourish was my Signature, 'GINN GMA'!
I hope you enjoyed this 16 step article of a painting
that took me some 36+ hours (more probably as I lost
count) in two concerted session in July and December
this year!
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As a postscript I will get this painting printed as a short
run limited edition and give half to the Ford Charity
committee at Dunton for raffle to raise money, a few
to my Ford and RLE bosses and a few to keep for
myself and my own portfolio. Hopefully I will exhibit it,
now complete, at a GMA exhibition in 2016
Thank you for reading,as per my previous article on my
step by step Ferrari painting, this is just my way painting
that works for me, nothing prescriptive.
Perhaps for the next Spring Redline we can invite
another one of our established artists to photograph a
series of their next painting for a similar article and give
the membership a different perspective of how they
would build up their painting. If anyone is interested
please let John Napper know!
In closing another big thanks to John Napper for his
patience not only with my Chairman's letter but this
article completion too for the December 2015 Redline
which certainly forced me to actually finish this
painting!

Obituaries
Roy Gardner

Art Fitzpatrick
Roy Gardner was a good
friend of mine and of the
late Ken Aitken who was,
in turn, a founder
member of the GMA. Roy
was persuaded by Ken to
produce the very first
GMA Newsletter, a task
he carried on until I. in
turn, (on my retirement)
was 'persuaded' to take
over
the
'Pit
Stop'
editorship. We were both
accorded
honorary
membership of the GMA.

Roy served as aircrew on Shackleton aircraft with the
RAF and, on retirement from the service, became
involved with the motor industry in the establishment of
a motor showroom and sales outlet, selling Honda and
later Subaru vehicles (among others). His showroom at
Lapworth in Warwickshire was sold on his retirement and
the ground on which it stood is now a small housing
estate.

Art Fitzpatrick, one half of
the team that created
some of the most eyecatching
advertising
for
General
artwork
Motors from 1959 to
1971,
passed
away
recently in Carlsbad,
California, aged 96.
More recently, Fitzpatrick
drew two series of
commemorative stamps
for the U.S. Postal Service
titled “America on the
Move,” released in 2005
and 2008. The first series celebrated 1950s sporty cars,
such as the Chevrolet Corvette, Ford Thunderbird and
Kaiser Darrin. The second set, “tailfins and chrome,”
featured such cars as the 1959 Cadillac Eldorado,
Chrysler 300C and Lincoln Premiere.

In retirement, Roy also became involved with the Air
Training Corps, being commissioned in the RAF
Volunteer Reserve (Training Branch) and commanding
an ATC Squadron in Leamington Spa. On retirement
from uniformed service, Roy was appointed to the
Chairmanship of the civilian committee of the
Warwickshire and Birmingham Wing of the ATC.
Roy leaves his wife, Doreen, and their children.

John Dawe
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Working with his partner, Van Kaufman, Fitzpatrick drew
pictures of Pontiac’s “wide track” performance cars that
came to define the brand. During the run of “Fitz and
Van,” as they came to be known, Pontiac ranked third in
the industry in sales most years. Kaufman died in 1995.

Fitzpatrick drew the cars, often making them seem a little
wider and a little lower than they already were, while
Kaufman drew the scenery and people. Muscle cars,
such as the GTO, were placed in exotic locales, giving
them an upscale image. The work was so impressive
that Pontiac’s general manager at the time, John
DeLorean, banned the use of pictures and decreed that
only Fitz and Van drawings could be used in Pontiac ads.

The pair cranked out advertising images for 14
automakers during their run, creating some of the most
iconic ads of the era. But it was the Pontiac ads – 285
in all – for which they are best remembered.

“I’ve always maintained that a picture of a car moving
doesn’t mean a thing,” Fitzpatrick told Motor Trend
Editor Arthur St. Antoine in a 2007 interview. “They all
move. You have to convey something about the car
psychologically. It’s all about image. That’s the reason
people buy cars.”
Fitzpatrick, who stayed active in retirement, spent most
of his life working in the auto industry. He enrolled at the
Detroit Society of Arts and Crafts – today’s College for
Creative Studies – in 1936 aged 18. Then, according to
a biography on his website, Fitzpatrick took a job as a
designer at Briggs Body Co., where he worked on various
projects for Chrysler and the Lincoln Zephyr. He is also
credited with designing the 1940 Packard 180 sedan.
After World War II, Mercury signed Fitzpatrick to create
images for its advertising. About that time, he began
working with Kaufman, a former Disney animator whose
speciality was drawing people and places.
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Fitzpatrick’s car-themed postage stamps are some of
the most successful special-edition stamps ever issued
by the US Postal Service. Both series won awards and
are among the top-selling commemorative stamps.
Earlier this year, the Gilmore Car Museum near
Kalamazoo, Michigan, opened a gallery with more
than 70 original drawings Fitzpatrick donated. In June,
he opened the gallery and gave a presentation. It was
one of his last public appearances.

Book Review
Formula One
and Beyond
Max Moseley
The Autobiography
Published by
Simon & Schuster
in 2015.
Hardback
9.5”/24cms x 6.25”/106cms
496 pages.
ISBN 978-47115-019-7.
Original retail price £25
now on Amazon at £6.28
or on Kindle for £15.99.

Max is a guy who divides opinion
– perhaps not too evenly either!
Posh,
upper
class,
Oxford
educated barrister and fully
convinced of his status in life, he
might never have been a
favourite even without a nazi dad.
All too smooth, intelligent and
articulate he found a way to almost
escape his notorious father’s
shadow via motor racing. It’s always
said that Max and Bernie were
joined at the hip, the classic goodcop bad-cop combination and
impossibly difficult to separate or
cope with.
What this book reveals is how things
changed when Max became FIA
President. Bernie was always a
resourceful
street-fighting
negotiating live wire. He could
always tip up the opposition’s
paperwork and apologetically help
them pick it all up having deftly
extracted the crucial page to
disrupt matters. When Max
became President all that craft and
guile became something Max had
to come to grips with in opposition.
Max was now trying to run the sport
even-handedly despite Bernie’s
impossibly driven zeal for the deal.
You may not think Max did a perfect
job and making enemies is
probably part of the deal, so one of
the many snakes in the vipers nest
appears to have got him in the end.
es, of course his sexual exploits are
of course defended and his battles
with our always admirable free
press are fully explained. The book
is a riveting read and I remember
when I heard he was writing a book
vowing that I wouldn’t be buying it.
But to get the full story it helps to
hear all sides and here you will find
Max’s view of many fascinating and
often controversial events. It is well
written and well worth your time.

Barry Hunter
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Jaguar Design
A Story Of Style
by Nick Hull
Published by
Porter Press
International Ltd.
Price on Porter Press’
Website: £90
Amazon has copies between
£70 & £118.

One ingredient is common to
every Jaguar – style.
Arguably a greater proportion of people have
more passion for Jaguar than for any other car
manufacturer. And the reason for this passion is
style. Being more than merely functional motor
cars, Jaguars stir the blood.
People like their Mercedes, BMW, Audi or Lexus, but
they love their Jaguar!
Now this tremendous new book tells the great Jaguar
styling story in fascinating detail from the earliest
Swallow motorcycle sidecars, which the fledgling firm
began producing in Blackpool in 1922, through the
famous icons - such as the XK 120s, the Mk 2 saloons,
the E-type and the XJ6 – to the very latest stylish preeminent cars produced so successfully today.
This is, essentially, the story of three men – company
founder and owner Sir William Lyons, aerodynamicist
Malcolm Sayer and current Design Director Ian Callum.
But author Nick Hull, himself a former Jaguar designer,
also introduces readers to the little-known men behind
the scenes and how each of the great trio achieved
their stunning cars. Callum, who has written the
Foreword, has opened doors and contributed great
insights
With 512 pages and over 500 illustrations, including
drawings and designers' renderings, as well as many
unseen photographs, this weighty, beautifully produced
book is a great addition to any enthusiast's library.

The author
Nick Hull has over 25 years’ experience as a
designer, writer and academic on automotive
design. From 2002-2015 Nick taught at Coventry
University, latterly as Course Director for Transport
Design. He is a visiting tutor at ISD in France and
Umea Institute of Design in Sweden. His areas of
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research
include the history of
automotive design and the study of
proportions in car design.
Nick worked for Honda from 1992-2002, initially
heading up the interior design studio in Germany.
Previously, he was employed by Jaguar as a designer,
being involved in such projects as the Jaguar XJ41,
XJ220 and XJS facelift. He later moved to Peugeot and
then joined TWR, where he was involved in bringing the
Jaguar XJ220 into production.
He is also a contributor to several publications,
including Car Design News and its sister publication,
Interior Motives magazine. Nick attends most major
international auto shows and commentates on car
design and industry trends.
Reproduced with permission from Porter Press:
www.porterpress.co.uk/jaguar-design---a-story-ofstyle.html

GMA review
I have had the pleasure of working with Nick on
XJ220, XJS Facelift and several other projects.
Nick has managed to compile a fascinating
background to the Jaguar Design story with in depth
studies of little known people who have been so
important to the story.
At £90 (US$169.95) it isn't cheap but it is Christmas time
and you deserve it!!!!

Stuart Spencer

ANE
J
E
O D
I
R
ROM
F
D
AR
C
T
S
PO
Curiously, in a country famous
Museu do Amanhã
I was privileged to be one of a small group of
amateur photographers invited to attend the press
preview day for Rio de Janeiro’s latest museum, the
Museu do Amanhã (Museum of Tomorrow). This is
part of a huge revitalization of Rio’s Port area.
This is a truly remarkable building and a must for
photographers. In my opinion, it is like walking through
a giant abstract sculpture. I’m tempted to say that the
building is better than the contents, but to be honest, it
was not yet all operational and work was going on
around us as we were given our guided tour.
At times I was reminded of Britain’s infamous Millenium
Dome which in parts was very good, but in others it
looked like they had spaces to fill and didn’t really know
what to do. However, I will return to this museum when
it is open officially and may well revise that judgement.
It is certainly worth going to anyway thanks to both
the building itself and the marvelous views of
Guanabara Bay, the location being a man-made spit
of land projecting out into the bay, rather like a
pleasure pier, but solid all the way down to the sea bed
if that makes sense.
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for it’s modern
architecture, especially, but not only the late great
Oscar Niemayer, this building is the work of a Spanish
architect, Santiago Calatrava. It is very different with
huge unsupported overhangs at each end and a
skeleton like appearance made from steel and
concrete. It incorporates many solar panels which
move during the day in order to always have the best
angle towards the sun.
Another green aspect is the air conditioning (which I
can attest works well) which uses water from the bay
circulating through the building in a process which also
removes pollution from the water so that it is cleaner
when returned to the bay.
The museum exhibits are very much in the nature of art
instalations incorporating ecological messages. There
are may photos and videos involved along with
beautiful abstract structures. It also has interactive
features that were not yet functioning during my preview.
Next year the museum will be served by a new Super
Tram that will run through the city centre to Santos
Dumont Airport which should be useful for tourists
although I’m not sure that it will make much difference
for residents’ everyday travel. We shall see..

John Napper

Gallery
Redline gallery is an opportunity for GMA members
to display their latest works to fellow members. We
can’t all get to GMA exhibitions to view the
originals, but it’s always good to see new works.

This issue features contributions from Anne D’Alton,
Jonathan Clay, Phil Lightman, Mike Lorimer, Mary
McKelvie, David Purvis, John Rabe, Rob Robinson,
Gary Speak & Sean Wales.

Please e-mail the editor to submit your work for inclusion
in the Gallery. Any additional information about the
painting, drawing, sculpture etc, is always welcome,
but not compulsory.

Please continue to submit your latest offerings for
inclusion in Redline Gallery in 2016.

John Napper

Please note that your e-mail address will be included
under your name unless you specifically request it to
be omitted.

Mary McKelvie
mmckelvie@live.co.uk

Touring Car Masters – Australia

Touring Car Masters – Australia

TCM started in 2007 and has rapidly grown to
become one of Australia’s premier racing
categories, and one of the most popular V8
Supercars support classes.

Chargers, Holden Monaros, Holden Toranas, and
Porsche 911RSs.

Showcasing a selection of immaculately prepared
touring cars of the pre-1976 era, the TCM boasts some
of the sport’s most iconic muscle cars from Ford Falcon
GTs, BOSS Mustangs, Chevrolet Camaros, Dodge

TCM has attracted many heroes of the sport including
former V8 Supercars drivers such as seven times
Bathurst winner and four times Australian Touring Car
Champion Jim Richards, and many others.

Mary McKelvie

Glenn Seton's Mustang
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John Bowe's Mustang

Jim Richards’ AMC Javelin AMX
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David Purvis
davidpurvismotorart@btinternet.com

Aston DB4 Zagato Winter Works Service

Maserati A6GCS Pininfarina Coupe 53
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Porsche 917LH Le Mans '70

Aston Green
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Sean Wales

seanlwales@gmail.com

Lewis 6

Porsche
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Jonathan Clay
jonathan@jonathanclay.co.uk

Berkeley T60
World Champion 1975 & 1977 Niki Lauda Ferrari 312T
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World Champion 1978 Mario Andretti JPS-Lotus 79

Gary Speak

speak@f1artprints.com
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50 Years Farina to Schumacher

r

Commemorating the first 50 years of the Formula
One World Championship, this dramatic artwork
shows Giuseppe Farina winding on the opposite lock
in his 1950 championship winning Alfa Romeo 158
Alfetta and Michael Schumacher in the fabulous
Ferrari F1-2000.

From the drivers' head positions to the subtle weight
shifts of the chassis, this is an accurate, dramatic
depiction of these two immense drivers and their cars.

Gary Speak

Johan Rabe
johanrabe1@gmail.com

McLaren F1 GTR 1995 Le Mans winner

Audi R18 e-tron 2012 Le Mans winner.jpg
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Ferrari 250 TR59-60 1960 Le Mans winner

Porsche 935 K3 1979 Le Mans winner
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Jaguar XJR 9 LM 1988 Le Mans winner

Peugeot 905 Evo 1993 Le Mans winner
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Porsche 917K 1970 Le Mans winner

Rob Robinson
rnlrobinson@btinternet.com

1950 Allard J2
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Phil Lightman
phil.lightman@ntlworld.com

Ferrari 275 GTB

B

I got the inspiration to paint
a Ferrari whilst at the Goodwood
Revival this year, when I had the
opportunity to take some photos.
I like to use my own photographs
as reference wherever possible.
The 275 GTB is one of the best
looking and most desirable
Ferraris of all time.

The timing was dictated by the
need to get it finished in time to be
exhibited at a recent local art
exhibition. It will also be a great car
to have in my website gallery!
As usual for me, it was done in
gouache, supplemented by other
media to achieve the detailed
effects I always seek.

Ford Lotus Cortina Mk1
The Lotus-Cortina spearheaded
Ford’s involvement in motorsport,
which did much to improve their
image and desirability.
This was commissioned as a surprise
birthday present for the owner by his
partner, following a conversation at
a classic car show. I was asked to
portray it against a backdrop of the
pretty Kent village of Eynsford.
After assembling photos of the
location from the net, I visited the
village for additional reference. It is
not actually possible to park where
the car is portrayed, but never let the
truth get in the way of a good picture!
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MGA
This is a handsome MGA dating
from 1956, one of the earliest, with
original steel-spoked wheels.
I’ve liked MGAs for a while, so
I was pleased to get this
commission, which followed an
initial conversation with the owners
the previous rally season. Some
clients prefer their cars to be
portrayed without backgrounds,
and opinion is roughly equally
divided.
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Jaguar E-Type Series III Roadster

Jaguar E-Type Series III Roadster

This is a car that I have admired for several years,
and I particularly like the chrome spoked wheels and
whitewall tyres. I initially asked the owners if they
wanted a painting of it some time ago, so I was
delighted when they recently told me they did now
want a painting as an anniversary present to
themselves.

They asked me to portray it with the pretty village of
Loose (near Maidstone) in the background. Being fairly
local to me, I went along to get some reference
photos, and this is the result. The green Mini in the
background is a car that they had previously owned.

Mike Lorimer
mikelorimer@btinternet.com

Brian Reid
From Northern Ireland, Brian was
World Formula 2 Championship
winner in 1985 and 1986.

Mike Lorimer

Jonathan Rea
Jonathan, from Northern Ireland,
has just won the World Superbike
Championship.

Mike Lorimer

42

Anne D’Alton
art2cherish@orange.fr

Colin McCrae
A recent oil painting of 1950 style hill climb at
Bo’ness in Scotland.
This track is revived again and drivers of the past
include Stirling Moss, Jackie Stewart, Jim Clark

Anne D’Alton

BMW Art Cars on show in 2016
In case anyone doesn’t know, the BMW Art Cars are a series of individual cars with unique paintwork
designed by famous artists. Each of these works of art was actually raced before becoming a museum
piece. For more information see http://www.bmwartcarcollection.com/category/bmw-art-cars/
The Petersen Automotive Museum in Los Angeles is about to reopen following extensive renovations and
BMW will exhibit three Art Cars throughout 2016 in the Armand Hammer Foundation Gallery.
The BMW 3.0 CSL painted by Alexander Calder in 1975, the first in the now iconic series of BMW Art Cars,
and the BMW 850i CSi painted by Los Angeles local David Hockney in 1995 will be on display at the
museum’s opening. Alongside his BMW Art Car, the gallery will also exhibit the BMW Art Car maquette done
by David Hockney. A maquette is a scale model that BMW provides the artists so they can work on their
project prior to creating the full scale Art Car. These maquettes are essentially three dimensional rough
sketches to help the artist understand how their designs and vision would translate onto the body of the
automobile. Later in 2016, the BMW Art Car painted by Matazo Kayama in 1990 will be displayed.
The Museum is located at 6060 Wilshire Boulevard (at Fairfax) in Los Angeles, California, 90036.
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ArtyFACTS
Answers
1

A painting of 18 year old Nobel prize
winner Malala Yousafzai, author of ‘I
am Malala’ and schoolgirl victim of a
Taliban attack had her painting done
by London based contemporary artist
Nasser Azam.

2

Total petrol-head Radio 2 DJ
Chris Evans.

3

Pointless ran an F1 Special featuring
Nigel Mansell/Murray Walker,
David Coulthard/Mark Webber,
Susie Perry/Christian Horner and
it was won by Claire Williams
& Allan McNish.

4

Jack Brabham, Jackie Stewart,
Niki Lauda, Nelson Piquet
& Ayrton Senna.
Of course Michael Schumacher (7),
Juan Manuel Fangio (5),
Sebastian Vettel (4) & Alain Prost (4)
have all won more.

5

Joan Miró.
There is an exhibition called Miró’s
Studio at Mayoral, 6 Duke Street,
London from January 21st
to February 2nd 2016.

6

Mark Webber.

7

Sebastien Loeb recently left Citroen
after winning them 9 World Rally
Championships and 78 WRC rallies.

8

Donato di Niccolo di Betto Bardi
or Donatello….
Er… not the Teenage Mutant
Ninja Turtle guy!

9

Pinin Farina.

10 Kop Hill.
Established in 1910 and ended in 1925
after an accident which directly led to
a ban on motorsport events on the
public highways of GB.
The revival started in 1999.
The quarterly ArtyFacts quiz is compiled by
Barry Hunter
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