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Website

David Ginn:

Chairman
davidginn@btinternet.com

The Guild of Motoring Artists’ current website is:
https://www.motoringartists.com

Sean Wales:

Membership Secretary
and Financial Officer
seanlwales@gmail.com

Thanks to David Marsh for keeping this updated. E-mail
opus@opusdesign.uk.com to submit photos and new
or updated information about yourself and your work.

David Purvis:

Administrator
davidpurvismotorart
@btinternet.com

Facebook

David Marsh:

Webmaster
opus@opusdesign.uk.com

John Napper:

Redline Editor
john.redline@yahoo.co.uk

The Guild of Motoring Artists has a new Facebook
Page to which members are welcome to contribute.
It is linked to the GMA Instagram page so a post on
one will appear on the other.
GMA members on Facebook, please visit:
https://www.facebook.com/Guild-Of-MotoringArtists-112345913727808/
Thanks to Sean Wales for setting this up.

Instagram
The Guild of Motoring Artists has an Instagram page
to which members are welcome to contribute.
GMA members on Instagram, please visit:
https://www.instagram.com/motoringartists/
Thanks to Sean Wales for setting this up. To be included,
please submit 2 jpegs to Sean. Hashtags are also
required for each picture. E-mail seanwales@gmail.com
to submit contributions or for more information.

ArtyFACTS
1

Under whose name has Gordon Murray Automotive’s latest supercar been named?

2

Who painted ‘Les Demoiselles d’ Avignon’?

3

Which British saloon was named with the Italian musical term indicating ‘briskly’'?

4

Which Cathedral did Monet do a series of paintings?

5

A very successful German-made rally car in the 70s named after a sea creature?

6

Why has a Van Gogh painting of a Paris windmill recently made the news?

7

Which famous British brand is arriving in Formula One in 2021?

8

Which two countries have recently agreed to a truce over a collection of Impressionist paintings?

9

Who will Sebastian Vettel be driving for in F1 in 2021?

10 Which London Gallery will be celebrating an important new collection of drawings?

The quarterly ArtyFacts quiz is compiled by Barry Hunter
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Welcome to the Spring 2021 edition of Redline. It’s
another packed edition and once again I have had
to hold some items over to avoid Redline getting too
large. I certaainly find it encouraging that we are still
filling the pages of Redline despite the restrictions
forced on us by the current pandemic, which of
course means that we are unable to hold any
exhibitions at the moment. However, there are plans
afoot for 2021 once everybody is vaccinated.
By now I imagine that everybody is getting thoroughly
fed up with Cavid-19 restrictions. Maybe some
members have already had a vaccination. My first jab
is scheduled for April 3 at the moment, assuming the
vaccine doesn’t run out first, which has already
happened twice here in Rio de Janeiro! That caused
a week’s delay each time but they are up and running
again now and I know several older people who have
already received their first doses. Once we have all
been vaccinated with our second doses things should
be getting back to whatever passes for normal these
days! Hopefully that will include some new exhibitions
for the GMA. It’s all still rather uncertain but I anticipate
firmer information soon. Keep checking the website.
Many of us have taken the opportunity to get down to
some new artwork ready for the next show, or
commissions which I know are still coming in. David
Purvis, for example, has 2 recent commissions in the
Gallery. Phil Lightman’s work seems to be a non-stop
stream of commissions which is obviously great for him.
I’m sure many other members are busy with
commissioned works that I am not aware of. No doubt
some will appear in the Gallery pages of future Redline
issues. If anyone reading this onlive would like to contact
any of our artists to commision a painting, contact details
of many of our members are elsewhere on the GMA
website and also e-mail addresses of artists whose work
is shown in the Redline Gallery are included there.
There are also a number of commissions in the selection
of works from this issue’s Featured Artist, Wayne Henley.
I have to say that I think his work is very impressive and
I find it difficult to believe that he only started in 2016!
As for myself, I confess that I have been slacking on the
painting front, but you may have noticed that I have
given Redline a bit of a makeover, especially the front
page. I hope it meets with everyone’s approval. Please
don’t hesitate to let me know if you think I have gone a
bit too far with any of the changes.
Indeed, any feedback is always welcome, good or bad.
My e-mail address is on Page 2 and also the back page.
Moving on, I am aware that some of our members are
involved in digital art. I am assuming that the
applications for this in terms of selling examples of such
works of art takes the form of print editions and/or
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application on items
such as mugs which I
know the late Rob
Robinson used to do.
nowadays
Indeed,
any art, digital or
conventional, can be
reproduced on almost
anything
including
clothing. Indeed, for
instance I purchased a
shirt to wear at my
birthday party with a
Van Gogh painting
emblazoned upon it. Although purchased in Rio, a
label inside proclaims it to be an officially licensed
product of London’s National Gallery so all above
board and hopefully some of my Reais found their way
to helping the Gallery out.
All this brings me to a recent news item. It seems a piece
of digital art which does not exist in any physical form
has just been auctioned for $69 million! It is a very
complicated mosaic which took several years to
complete and each square contains a different highly
detailed picture so I imagine the buyer can spend a
long time studying it carefully on whatever device he or
she chooses and will no doubt enjoy discovering fresh
details daily, always assuming that the plan is to enjoy it
and not simply leave it stored somewhere until such time
as it is considered worth selling on at a hoped for profit.
Apparently, the copyright of this work remains with the
artist and what has actually been sold is something
called a Non-Fungible Token, or NFT. As I understand it,
this means that the buyer has actually purchased what
amounts to a digital key by which the artwork can be
seen and there is no other way anyone else can see it.
I am assuming, without any information, that the buyer is
not able to alter the work in any way and, since copyright
remains with the artist, the buyer cannot reproduce any
part of his purchase without permission from the artist,
which may well cost an additional fee if granted.
We are now in the realm of blockchain technology as
used for so-called crypto-currencies which are also
physically non-existent and changing hands for crazy
amounts of what I like to think of as real money. That is
something I have not got involved in, probably to my
detriment, but I don’t understand it and consider it likely
to be the 21st century South Sea Bubble. We shall see.
This NFT business is something else completely new to
me. Is this the future of art?
Meanwhile, I hope you enjoy this edition of Redline.
Regards,

John Napper

Gladiators – oil pointing

Wayne Henley
In June 2016, after finding myself at a loose end in
an art shop with the desire to commemorate the
birth of my first grandchild, I discovered a talent
for hyper-realistic drawings. After this initial drawing
of my grandson, I quickly received interested
enquiries from friends and family for their own
personal drawings.
Since then, I have cultivated a social media following
of over 3,000 people and my work has gained the
interest of local and global publications. i have
completed art works for clients across the globe, with
commissions destined for locations such as the USA
and my prints are being picked up all across the globe
with the main markets being UK, USA and Australia.
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In 2018, I was contacted to create a piece
commemorating the 50th anniversary of the classic
film, Chitty Chitty Bang Bang.
The original piece is owned by David Walliams, who is
currently starring on ‘Britain’s Got Talent’, and legendary
hollywood actor actor Dick Van Dyke picked up a
copy of the commemorative artwork too!
I have had a lifelong interest in sports, particularly
football and Formula 1, which quickly became the
main inspiration for my work.
I pride myself on being a perfectionist and it takes me,
on average is work takes between 100 & 200 hours to
complete a drawing.

Wayne Henley

David Walliams
with the original
Chitty Chitty
Bang Bang
drawing that
he bought

“My first portrait

received a great
reception.
Even the subject,
Sir Lewis
Hamilton,
liked it”
5

Wayne Henley

Senna McLaren – drawing

After starting out with just graphite drawings, I had a
burning desire to try colour so advanced to using
colour pencils too.
While still working on drawings I enjoyed the different
challenges that colour presented and so it felt like a
natural progression to move over to paints and oils
were my medium of choice.
So I created a few test paintings in 2017 which turned
out well but I just wasnt getting the same joy as with
drawing so decided to stick to drawings for a while
longer.
Then in December 2019 I decided to do an all or
nothing painting to see if my feelings had changed, it
was to be the largest piece I had ever created (120 x
100cm canvas) and with oils so it really was to be a
make or break test.
Timing as the saying goes is everything and this felt like
the right time and place from minute one to the last.
The piece can be seen on www.wjhenley.art and it is
called Gladiators featuring Nigel Mansell giving Ayrton
Senna a lift back to the pits at the end of the 1991
British Grand Prix
Steve McQueen – drawing
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This was so successful in terms of the reception it got
but also from the experience of working with paints that

Wayne Henley
Lewis Still I Rise
– oil painting

Senna Race to win
– oil painting

Clark – oil painting
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Wayne Henley
Barry Sheene Yamaha – drawing

the original was purchased by a collector in Canada
and from that day I have only produced paintings.
My first portrait received a great reception. Even the
subject, Sir Lewis Hamilton, liked it and now you can
see many of my recent paintings include combined
portrait and car scenes.
With less than 18 months behind me painting, my
collection is understandably still growing but
I have been hugely encouraged by the support of
my followers and there is also a collaboration in the
pipeline with one of F1’s all time legends.
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Jackson and Joel (grandchildren)
– oil painting

Wayne Henley
Mansell Red 5
– oil painting

Valentino Rossi Yamaha – drawing
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Wayne Henley
Commission
– drawing

Mo Salah – drawing
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Danny Ricciardo – drawing

Wayne Henley
Villeneuve, Ferrari – drawing

Commission – drawing

Senna, Williams – drawing
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Wayne Henley
Jenson Button – drawing

Michael Schumacher
Sideways
Nash
– drawing
Watercolour and gouache
Frazer Nash at a VSCC Goodwood Sprint.
Painted 2008.
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Wayne Henley
Barry Sheene, Suzuki – drawing

Mika Hakkinen – drawing
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Wayne Henley
Max Verstappen – oil painting

Commission – drawing

Michael Schumacher rainmaster– oil painting
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Wayne Henley
Mansell, Williams – drawing

David Jason
– oil painting
Work in progress
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Painted 2015

Number 11

Jaguar I-Pace
grille badge
Taken with my little Canon Power
Shot SX620 HS, through the fence
around the car park at Santos
Dumont in Rio de Janeiro.
1/60 @ F5.6, ISO640 apparently,
but I just pressed the button with the
camera set on automatic. I did
punch up the contrast and
saturation a bit afterwards though.

John Napper
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Richard Palmer’s Model Cars

Model A Fords

Part 2 – 1/20 scale Hubley
The following photos are part of my die cast
collection. These consist of mainly 1/20 scale cars
from the 1930s. They are out of production. The
original company was known as Hubley. Not sure of
all the history. All l know is they were taken over by
'Scale Models', who eventually re-introduced the
name Hubley and then shut it down. Before they shut
down though, they wrote to me and asked if I would
like to buy their surplus stock, so l virtually purchased
what was left, including lots of spare parts.
The kits were interesting in that they were bare
metal with lots of rough edges that needed much
filing and smoothing out plus some plastic bits.
They were assembled with screws and everything had
to be painted.

Model T Fords

They are very simple to build but quite rewarding. The
car club l once belonged to in South Africa had the real
cars, so l built models of their cars, using samples of the
same paint that was used on their real cars. As far as I
know, these models are still on display in the club!
I also have a series of photos on the Model A club of
America website (Mafca)
The series consist of Fords, Chevrolets, Packards and
Duesenbergs.

Richard Palmer
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Model T Fords

Model A Fords

Packards

Chevrolets

Duesenberg

Chevrolets

Duesenberg

Duesenbergs
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The Michael Turner
Collection
Over 50 years of
motorsport-themed
Christmas Cards
Chas Parker
& Michael Turner

ISBN: 978-907085-99-4
Hardback
Size: 120mm x 170mm
703 pages
Published by Porter Press International
First published November 2020

Michael’s wife Helen began to
run a collectors club in 1992.
Like me, many enthusiasts
thought they were far too
good to send off to anyone
else and Chas was a
founder member of the
Collectors Club.
The idea started with a set
of black & white cards
which were on sale in the
Brands Hatch shop and
which was Brands’ owner
John Webb’s idea for
Christmas 1960.
Full colour versions
followed in 1961 and
were sold through
the Motor Racing
Shops at Brands Hatch.
In 1963 the decision was taken to publish the cards inhouse under Studio 88, named after the site of
Michaels original studio at Michael’s parents address
at 88 Kingsfield Avenue in North Harrow.

£65 on Amazon

While you may think £65 is steep for any book, it is
the type of ful-colour book for a limited audience
you will be very lucky to find second-hand and that
only goes up in price after publication.
This is a coffee table record & celebration of Michael
Turner’s Motor Racing Christmas Cards.
In the Preface by author Chas Parker the story is told of
how people started collecting the cards and how

All the cards are illustrated from 1960 through to 2016.
There is a brief synopsis of the main events of the motor
racing year. Then for each card a beautiful
reproduction of the painting. For each card Chas tells
the brief story of the race. Then follows Michael’s
recollections around that race and its painting.
Fascinating stories and much to learn for all artists.
There is an Appendix illustrating Michael’s other cards
which were not published as Christmas Cards. The
Forward by Sir Jackie Stewart OBE, says some very nice
things about Michael & his works, having built up his
own collection of original paintings.
Much recommended, buy it before it becomes
unavailable.

Barry Hunter
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Back In the U.S. of A
NAVFAC, and the Prospects of
Becoming a Professional Artist
Before we left France, we gave away the Mercury Lynx
then flew back to Arlington, VA. Here we were, now the
three of us, back in the U.S. of A. My mother put us up
in her spacious condominium on Ridge Road till we
could find a place and we went to work looking for
gainful employment and an apartment to rent. Life
was a blur for us. We borrowed my mom's 4 door
Maverick and searched for an inexpensive and easy
to maintain car and found one for sale that would suit
us well. I had to jump on it because it was going for a
very decent price at the time. I drove out to it and was
quick to put a deposit for the asking price till the title
could be transferred the following Monday. The owner,
Irina Astakhova McClellan had finally been allowed
to travel outside the Soviet Union. Her story became a
cause célèbre when she chained herself to the
American Embassy in protest after being denied an
exit visa when her husband Woodford McClellan, a
University of Virginia Professor, had to return to the U.S.
I was able to purchase the car, barely, as I had to rush
to get to the Virginia DMV. Life has its twists. Had I not
purchased the car I would not have learned the whole
story of how she was eventually allowed to leave the
USSR. Later I was able to introduce her and her husband
to my Mom and Ralph Philips and they reciprocated
invitations to dinner and events. My mother's largess
had opened up a new set of acquaintances for her.
We now had a new used Ford Escort that would serve
us for many years. It was fuel efficient to a point and
easy to maintain. With the baby seat it was just what
we needed to go job hunting and to cart little Virginia
around to the pediatrician and later day care.
Vickie and I eventually found jobs that would define our
career path with a few false starts. She found work with
an international organization that fit her skills. For me it
was a bit more difficult. I tried working in an export
inspection company and in a classified position with a
contractor for the U.S. Navy but could not find a proper
fit; certainly nothing that lent itself to art and designs.
Vickie was happy with the challenge of her work. My
prospects didn't begin to change until the Naval
Facilities Engineering Command hired me as a printing
specialist. Though I continued to suffer with Crohn's, it
was stabilized with medication but the root cause was
smoking cigarettes. Giving them up was one of the
hardest things I ever had to do.
Hired as a printing specialist I got to see and learn first
hand how to professionally prepare submissions to the
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Government Printing Office, now the Government
Publishing Office, and other outlets for printing, photo
processing, and photo copying. It laid the foundation
for me on how to create prints, prepare for offset
printing and Giclees and I was drawn into the desire to
learn graphic design from the facility artist.
Sometimes fallow years can lead to creativity in
subsequent years. The year we worked and lived in
France were barren of any creative work for me. I did
few doodles or anything relating to drawing. With music
my first interest, there wasn't even time for that and
certainly going back to school was out of the question,
as I didn't know French. But it was the use of photographs
and framing the subject for creating a composition that
I realized was most important at the time. With Vickie's
camera I began to take photos of some of the places
we visited and the following years on our two-week
vacations there, I began to take photos of the larger
yachts and an occasional exotic car that I would find
parked on the street. There were enough of them but to
be able to stop and photograph them was not always
possible and to take a good photograph had to wait till
we visited automobile museums a few years into the
future. Maybe it was just the atmosphere of being in
France and seeing painters on the boardwalks,
promenades, and cafes of the Cote d'Azur and having
visited and stayed a few days with my Grandfather in
the Latin Quarter of Paris that peaked my interest.
On one visit when Virginia was about five or six she had
decided that the Ferrari Testarossa was her favorite car,
the one she wanted, so I looked to find one to
photograph. Virginia loved the 1/18 scale models
I brought home each year. She knew I favored the
512BB and needed to choose a model as her favorite,
independent of my choice. But it had to be a Ferrari.
One time when on a day trip to San Raphael she
pointed out an immaculate Testarossa built in the mid
‘80s. "Can you take a photo of it?" She asked. I knew
that I had to get a good angle so as to highlight the
car in the best possible way. That summer at the dining
room table of the completed house where we now
stayed during vacation, I set about tracing the photo
we had enlarged of the car. By chance one of the
photos of the yachts also taken in San Raphael mated
perfectly perspective-wise to form the composition. It
was not the first image I had done. But it was the first
one in color. One must take as many photos from
different angles and hope something works when they
get down to creating the art piece.

Not exactly a comprehensive layout but by tracing the
image and transferring it to art paper I was able to
compose an art piece of the car in front of the Yacht.

The earlier images of the Thunderbird were later scanned
into Photoshop where color was added using the paint
bucket tool. At the time the photos were taken it all had
to be done with enlarged photo-prints and tracing paper.
Photoshop was not on the market and the Apple
computer didn’t yet exist. The one of the Thunderbird had
been my first attempt at combining a drawing in this
manner and colorizing it. But the Ferrari and Yacht was
my first attempt at a composition mating two images
together to try to tell a story. Today it is her favorite work of
mine. If I ever find time in a very busy life I would love to
create a second one either digitally or in acrylics. I'm sure
that would be a welcome surprise to her.

Learning Graphic Design, Giclees,
Licensing with Ford, Auburn and
Shelby. Fairfax Arts Council, My first
sale, Classicautorenderings.com,
contact from Jim and Erra, Inc.
We moved into the apartment at River House, which is
what it was called then, just a mile from the Pentagon
off I-95 and before the 14th Street Bridge was
enlarged. I used to drive into Washington D.C. to
deliver parts to various dealerships early in the morning
Below, the Testarossa is Virginia's favorite Ferrari and she was
happy to receive the final pastel artwork.
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and return later that day via the
Photograph of a dock scene on the Cote d’Azur with Vickie.
beltway back into Alexandria.
The artwork was changed to depict a scene with cabin cruiser,
sailboats and distant shore placed in the scene as background.
I remember wondering if a jetliner
would ever hit the bridge during rush
hour as they seemed to get close to
the cars when they took off from
National Airport. I put it out of my
mind as it was an unpleasant thought
but in the past I had often anticipated
an emergency and what I would do
in such an eventuality. If it were rush
hour there was nothing much one
could do except duck into the car’s
foot-wells if there were time and
room. I was not on that bridge when
Air Florida Flight 90 hit it in January
1982 but was returning home from
work at JK Auto Parts when I saw a
Fairfax County Fire Truck hauling a skiff down For the first year Virginia, a toddler, was under the care
Columbia Pike to aid in the rescue of the survivors. of a home operated day-care nearby. It was the only
This was one of the reasons I stopped driving for a place available as there were more children from the
living. Seeing bad accidents and being in near now parenting baby boomers than available openings.
My sister Maggie suggested a day-care center that had
misses wears on you in time.
taken care of her daughter Madeleine. Virginia had to
Still one had to get to and from work and like in LA there
be dropped off and picked up every workday.
is no getting away from it. There have been movements
to allow people to work from home and NAVFAC did try I was working at a contractor for the Navy and had to
to stagger the weeks by allowing every other Monday or establish security clearance. The office was situated
Friday off. Today, with Covid-19, I am lucky to have Vickie near the Potomac and National Airport in Arlington and
working from home and it saves her and many others Vickie worked in D.C. There was a metro within walking
the headache of fighting traffic mornings and evenings. distance so there was public transportation and access

Image of an Acrylic painting of a Mercedes Benz SL 300 done for a Mercedes Dealer in the Northwest.
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Photo taken at a car show during Springfield Days.
Virginia and author depicted next to a Studebaker Hawk.

to Crystal City where it was located just one metro
stop away. But life as it was for every young couple
back then was hectic. I had left a security job at the
contractors and realized it was not for me when
I found the job at NAVFAC.
I had a small studio set up in one of the bedrooms of
our apartment and was able to record some
compositions on the reel-to-reel tape recorder but it
was not ideal. Soon after we had moved in we were
woken up by the fire alarms and the sounds of fire
trucks approaching. We had to grab Virginia sleeping
soundly and because we were on the 9th floor had to
walk the 9 levels down to the street.
“This must be a fluke,” we grumbled and proceeded
down the flights to the parking lot and waited as the fire
department investigated. Soon we were allowed back

into the lobby to wait our turn for the
elevator with other grumbling
tenants. A month later it happened
again and became a frequent
occurrence. I'm not sure if it was
Spring yet, but we had to seriously
consider moving as soon as
possible, Winter or not. There was
something about the buildings;
there were three of them, or the
carelessness of some of the
occupants, and carrying Virginia
down in our arms was not a good
thing, we had had enough. The
next time could prove deadly. We didn't have much
money but had gotten an unsecured loan from a local
bank with the help of my mom and now had credit.
We were like everyone else in the Nation's Capital trying
to better ourselves. We searched around for what we
could afford with my mom's seed money of 25k a lot
at the time. There were slim pickings. One house in
Alexandria was built on a hillside. It looked cozy enough
until they showed us the basement. To get into its
cramp musty interior one needed to go through a trap
door down a steep ladder. Another offering in
Fredericksburg, VA about 50 miles south, at first didn't
look bad until the owner boasted how they were
carving out a basement and we went downstairs to
investigate. The lower floor was nothing but a hardened
clay excavation that needed much more than
insulation and concrete. "You can finish it up to your
The Stiletto was done for an art class when
back at school. It was also in pen and ink and
pastels with Virginia and her dad, the author,
leaning on the car. The building was the New
York International Airport Designed by Eero
Sarrinen. For me pastels simply did not work.
I couldn't get the detail or blend the colors
from them. The particular course required us to
be familiar with all mediums.
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A 1965 Mustang GT painted for
members of the National Capital Region Mustang club

A 1967 Mustang GT painted for members of
the National Capital Region Mustang club
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liking," they said. With the distance to travel up I-95 and
this makeshift construction it was not for us.
The 25K would not buy us much. We were thankful for my
mom’s help. This was the seed money my mother had
given my sisters when they bought their first house but
inflation had taken its toll. The next time we went house
hunting we decided to have her come with us for a look
see. A house in Alexandria we went to inspect was already
falling apart and smelled of mildew and rotting wood
the minute one walked in. No thanks. Another house in
Northern Arlington was an old, green brick, ugly, square
two-story structure that seemed ready to fall into the damp
wooded stream below after a good down-pouring.
Our hearts lifted when we visited a beautiful two-story
condominium on a hill that looked promising but as
soon as we went to the upper balcony there was an
awful whistling racket that was incessant. "Oh it's a little
bit windy today," the realtor said, which it was not, only
there on that hilltop. We were polite saying how beautiful
and modern and fresh the condo was but we would let
her know our decision, which we didn't. My mom,
understanding our predicament, doubled the seed
money and with our sister Kathryn's help as our realtor
found a beautiful ranch style wood structure on a
½ acre lot. It was just right for us and would only take

20 years to pay off. We bought it in about 12 and still
own it to this day. From our first home in Springfield,
Vickie had to take a slug line into D.C. I was able to drop
Virginia off at a new private day-care center for before
and after school. We were right at the junction of I-95
and 495, the beltway. On a good day just a few
minutes drive from work… on a bad day… well?
I soon met up with Tom an old friend from college and
we began to visit the spring and summer car shows in
Fairfax of which there were quite a few, ranging from
local shows to in scale more impressive ones like the
Annual Fathers' Day event at Sully Farm in Northern
Fairfax. Here I began to take plenty of photos with
Vickie’s camera. Things were looking up and as Virginia
got older it became a family affair. Northern
Virginia and Washington D.C. had car shows but it was
not what one could call a car culture. For that one
would have to travel many miles north or south. This was
where the regulators for the National Highway Traffic
Safety Board and the Environmental Protection Agency
headquarters were. Needed they are, but I don't think
manufacturers wanted their products new or old
scrutinized by regulators.
Still there was usually a good mix of vehicles, old and
new, and some high end classics such as an
A ‘71 Mustang Fastback Mach I.
"Southwest Outlaw."
is one of my favorites.
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I still have the Acrylic paintings of the ‘67 and ‘71
and my brother's Miata “Another Sunrise”

occasional fully restored Duesenberg or late ‘40s
Lincoln Continental Mk.I, and some interesting fifties
and sixties cars but not much else. Now, when it came
to automotive art it was virtually non-existent. I was the
only one I ever encountered when I started to sell my
work even as far up as Hershey, Pennsylvania in the
following decades and not a reseller. I could and did
sell prints of my artwork but did not become rich doing
so. Generally I took a photo of a vehicle, let the owner
know who I was, and if he was interested that I was
available to do a painting for them.
I got in touch with the members of the Northern Virginia
Modelers club, and they invited me to attend the
National Capital Region Mustang Club. I showed some
of my work and explained the process of taking the
photo, creating a large print, tracing the image on
velum and transfering it to an art-board before painting
the image and that I worked with acrylic paint. The first
ones I painted were a bit rough but they got better.
i proposed that if I could create an acrylic painting for
$100 would anyone be interested in purchasing a
portrait of his car? After the President of the Club
requested I do his 1965 GT, I found out that it was more
time consuming than I had thought and from there on
only could sell them the print for that price. They agreed.
I took photos of a ‘67 and ‘71 Mustang at a Mustang
meet. Jerry's Ford allowed me to keep the name of
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their dealership on the roof in the paintings. I had been
there many times picking up parts for JK Auto Parts
when I drove for a living. This was not designing but it
was certainly better than working on cars and towing
them to be repaired. No more banged knuckles or
breathing in asbestos dust or gasoline. My knuckles
back then were always cut and bruised. Years ago I
drove a roommate down to Blacksburg, VA in my ‘62
Mercury Monterey. We stopped in a town off of route
55 or I-81, I can’t remember, it may have been
Winchester, VA. Back in the ‘60s, in a small town,
because of the Blue Laws all the stores were shut for the
evening and we were the only ones out and about. We
stuck out like sore thumbs. Everyone but the Sheriff's
deputy was at home and asleep. We had pulled over
looking for a fast food joint, and he was doing his
rounds when he stopped us. "What are you two doing
out at this time?" he asked. He looked at our bruised
and cut knuckles. "Hey, Did you get into a fight?" He
asked. He eyed us with suspicion. "No, we work at a
repair shop fixing cars." I told him. He looked at us
blankly, "No, nothing open this late," he said and
allowed us to go down the road, but it was evident he
didn't want us to come back.
Beautiful as automobiles were I never lost sight of the
fact that they could seriously hurt and even kill you as
with any form of transportation. But sometimes I missed
those wild and wooly days driving down through

Virginia. Mike X, as I will call my roommate, asked me
to drive him down to Blacksburg to tune up his sister's
car, he wanted to borrow it and drive it back but was
unable to. It was so cold he couldn't get it started. We
had to drive back up in the Mercury on old state roads
VA-55 and 66. It was not part of the famous western
Route 66, and the road was treacherous at night, at
least at the speed we were going on the two-lane
fogged up forested road. I know better now, but the
car was putting those shock absorbers to a test as it
undulated up and down on the crests and dips of the
old road. I thought I had it under control until I found
myself air-born in the dark as the headlights searched
for white markings on the road which suddenly
vanished. We had lifted into the air and all we could
see were trees. The car came in on its front tires and
compressed the front springs as the road veered
sharply to the left. If Mike felt like I did we probably
looked white as ghosts. Keep her straight I told myself
or we will surely buckle the front end and flip into the
trees. The shock absorbers became fully compressed
and the car came down on all four haunches. I quickly
turned the wheel left as much as I dared and we
negotiated the decreasing radius curve until we were
going into the next straight. Getting home early in the
morning was no longer a concern and we took our
time the rest of the way.
It must be noted that safety was not a big concern for
the manufacturers until long after the concept was
considered. It was helped in part by more knowledge
of materials manufacturing and how to make them
lighter, stronger and safer but still if the best drivers in
the world can get killed that should tell you what could
happen to you. When materials and designs improved,
for the sake of the passenger, this was offset by an
increase in speed. We love automobiles because in
my view they are the epitome of the sculptured
expression of modern art though there are those art
purists who would deny allowing their entry into their
ivory tower of fine art. In my view, if an architectural
form is fine art then transportation deserves to be put
in that category and some automotive examples,
most certainly. None has had such an influence on any
civilization both good and bad. It has become the
backbone of our travel, vacationing, and commerce;
the center of the life of our global civilization.
Matt, a friend who also worked at JK was already into
airbrushing, which of course everyone thought was the
coolest thing back in the late ‘70s when I knew him. He
created fantasy scenes using acrylics. In the ‘70s and
'80s there was a resurgence of fantasy art, much of it
had to do with interest in the historic subject from the
Victorian age where depicting fairies, ghosts and other
supernatural beings became popular. This was a time
of expansion in creativity from the romantic poets, Mary
Shelly's Frankenstein and a resurgence of an idealized
past (William Blake). With airbrushing and light spraying
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an ethereal effect can be produced. The same can
be done now on computer with digital airbrushing and
hand painting in Photoshop.
I learned that automotive artists have a hierarchy of ability
and clientele. To me what was most important was
learning and growing as an artist. I picked up books on
art showing techniques used by the masters and found
that borrowing them was important to keep the well
spring of creativity full which every artist needs to dip into.
It can be more important than how their work is received
or what they get paid. It isn't always that an artist is
recognized in his or her lifetime anyway. If you don't enjoy
what you do then it isn't worth doing. To create something
new each time has to spring from the artist's mind and
that is probably the hardest part. I did want to get paid
for my work but that wasn't as important. Everyone wants
recognition but it comes with hard work and dogged
persistence and one cannot keep that up for long if they
don't like what they are doing.
I was learning the mediums and techniques such as
glazing, as an example, and getting a feel for the
brushes and how paint is applied, and I chose acrylics
because of its malleability. It can be applied like
watercolor or like, well like, the plastic that it is and can
produce a stark realism. I wanted to do photorealism
as that gave the starkest definition of line and reflective
surfaces in my view. I had grown enamored of the
realist paintings and thought glass and polished
reflective surfaces would come out best in the
medium. It was a difficult medium like Gouache but
one gets used to using it.
Most customers at car shows just want a painting of their
car and that is fine, but it doesn't hurt to put a narrative
to the image, making it interesting, which is what I tried
to do. An impresario who was looking for automotive
artists to set up an art corner at a Maryland car show
said that the art should tell a story and that always stuck
with me. My first efforts were rather primitive and mostly
of automobiles with scenic backgrounds but I began
to look for a narrative rather than to just paint a portrait
of the automobile as many were already doing. My
technique was getting better all the time.
Remember that there were no Macs and no Epson
printers so I went looking for a printer who could replicate
my acrylic art. I found a few studios that would scan my
artwork. I even went all the way to Leesburg, VA, miles
form Fairfax to have one image scanned and printed.
I knew about offset printing but to make the prints
economical one had to invest in quantity and I was not
set up to haul around a thousand copies and store them
in my house. I would not put Vickie through that. The
advantage was that each print was a bit different than
the next as the ink’s consistency changed from one print
to the next off the offset printer. The earliest numbered
ones being the best. I did not fully get a grasp of this till
I began to attend art classes and learned about

Below, an image of "An Italian Bad Dream." At a show in Tyson's corner, I sold my first print long before I even had a
commission to do. This one as mentioned was purchased by an anonymous buyer and was a photo-print.

Giclees. Their advantage is that they are usually
produced in a more limited run of prints and numbered
often less than a run of 20 or so: numbered as 1 of 20,
2 of 20 etc. An IRIS printer was originally used.
Instead of the offset method of a series of colors one
over the other, major manufacturers adopted the inkjet.
Fortunately for me the personal computer came on
the market and startup companies began to market
inkjet printers specifically for Apple Mac computers.
There was a transition to color from dot matrix. Epson
produced one of the finest Giclee printers. I purchased
one of the larger ones they made and still have some
prints signed by Carroll Shelby of artwork I did of his cars.
I found a Giclee printer in Alexandria, VA who printed
some of my art pieces and later let me know how to
get in touch with Bill Neale, one of the most respected
automotive artists in the U.S. Through him I got in
contact with Carroll Shelby Licensing. I believe that is
the way it happened. My advice to anyone who has a
dream, jut keep moving in the direction you want to
go, learn all you can and keep asking questions.
I realized that I needed to find an outlet for my artwork
and to get into a community of like-minded painters.
There were failed attempts, such as when I applied to
the famed Torpedo Factory in Alexandria, VA. I think the
problem was that automotive art did not fit into one of
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their defined categories and I was floundering to find
a niche. Instead I joined the Art Council of Fairfax
around the middle or end of the ‘90s. I was the only
one doing automotive art in Northern Virginia. I got to
show my art at different venues including the Fairfax
Government Building and other shows around Fairfax.
I soon got a few calls for some work and had my first
sale at a show in a high end hotel in Tyson's Corner, an
AC Cobra of which I was able to sell a few, printed from
a photo printer. The copies were decent for the price
I was charging, about $20. I ended up selling more of
the photo printed versions at $20 each than of
anything else at the time.
'An Italian Bad Dream' did get me an unexpected
write-up that was important to my career as an artist,
more on that later. I gave one print to the owner of a
hamburger joint, which Vickie, Virginia and I visited in
Manassas, VA. I asked the owner if he could display it.
"Sure," he said. "It is a cool car. A Cobra." I thought it
would drum up some business and he took my name
and number. Sure enough a month or two later I got
a call from a woman who tried to get the hamburger
joint owner to sell the artwork to her. She offered to pay
more for it than his original purchase price and he still
wouldn't, so she called and told me of her problem,
and would I mind going down there and sell her a
print. It was just a short drive, about 25 miles to

Manassas, and I made the trip. I sold her two prints,
one of the Cobra and one of another painting. I don't
know what it is about this particular Cobra but it attracts
attention. I also found I had more women customers
than men. Go figure.
It was a few years later around 1997 that Vickie was
able to bring home a used early Mac from her work.
New ones had been purchased and it was said to be
a loaner but I don't think they ever asked for it back. The
memory on those things was around 128K. It seems
impossible but that is the way it was back then and all
you could get for a decent price was a dot matrix
printer. It was better than what they had in the
government. Years earlier I had purchased an Amiga
computer on which you could do multitasking.
Manufactured by Coleco after their success with the
Cabbage Patch Kids, it must have sent a shock through
the High Tech industry as suddenly everyone had to
build one that didn't need programing or coding just
to open, and could multi task like the Amiga. Today we
can do many things without having the darn thing
crash. It's really unbelievable. What will we be able to
do with computers in the future? At one time
superconducting was considered the next big thing for
increasing memory, but it may be quantum physics
instead. By using the same electron, in two different
places for added functions, there may be no limit to
memory available. Super-positioning is what it’s called.
Little did we know that the memory available today
would democratize production and open up worlds to
manufacturing and art. We had no idea there would
be music and design programs such as Illustrator and
Photoshop to aid any aspiring artist or Pro Tools to
support musicians in their music production goals.
Computers widened all aspects of production in every
industry and opened up possibilities for anyone
interested in these fields. I recalled when I thought
airbrushing was the cat's meow.
In the late ‘90s I was thrilled to be able to read
“Airbrushing Automobiles” by Nancy Duin. I had ordered
the book or picked it up at a bookstore, can't
remember, and learned the techniques I was now
using to create paintings of cars on a computer, using
a virtual airbrush instead of a real one. The book
identifies the layers needed to complete a
composition whether virtually or on a canvas.
I also picked up a great book called “Techniques of the
Great Masters of Art” which will take you through the
journey of the masters and how they achieve certain
effects such as glazing, used long before fine layers
were applied in a mist using an airbrush. In the nineties,
owning a 3D program was just a dream to would-be
designers like me and the idea of ever doing clay
modeling or mules and mockups of renderings was the
only way one would see a representation of a 3-D
vehicle other than on paper as design renderings.
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Auto design was and has been a very competitive
profession. I read once that it was one of the most
exclusive professions in the world. I think that was an
overstatement and may no longer hold true, as
computers would change the creative landscape in
ways we could hardly imagine. As it has done in music,
film, and manufacturing, it is possible that we are
entering a new age of enlightenment, forced by the
need to deal with the climate which may usher in a
new renaissance of self awareness and understanding
of nature and our place in it.

Taking Art Courses
I had gotten down to being a 98lbs weakling
because of Crohn's and it was rough continuing at
NAVFAC. Vickie felt I should quit to regain my health.
I suggested that I could go back for an art degree
at Northern Virginia Community College (NOVA).
I had all the required courses completed and they
transferred from the BA at the University of Virginia at
Wise so I could concentrate fully on the art course
and was accepted.
I quit NAVFAC around 1993 or 1994. I knew now that I had
Crohn's and went through a battery of painful tests, one
an upper GI and another a barium enema. Being treated
by a great Gastroenterologist, he put me on a sulfa drug
and that seemed to stabilize my condition. Thankfully
I began to put weight on again. I was still not out of the
woods though. He recommended a great cardiologist
and she told me that any operation was a decade
away. In effect it was just around the corner as time
flies. One fools themselves into thinking, its OK, it’s many
years away, but those years fly by as if they were days.
I felt energized again and I remembered the artwork
and color comprehensives that the NAVFAC artist had
dropped by for me to take to have offset-printed.
I enrolled into a graphic design program at Northern
Virginia Community College in 1997. I would later
learn on my own how to used a 3-D program. I had
an advantage over the other students. I had finished
My first design and business card done at NOVA. For my Internet
site using a Photoshop rendering with my old telephone no.
I was beginning to do hand brushed paintings and went with
acrylics because of the influence from the book on airbrushing
though I never used an airbrush for that purpose.

Business cards combining an acrylic painting with text on a Corvette image.

a degree and knew what to expect as far as study
habits were concerned.
Most of my classmates were women and many of
Asian origin. The composition of students in the arts had
changed from men to women and from white Anglo
Saxon to Asian. Why, I was not sure but I suppose it was
due to the rising stature of women in Asia in the postwar
era. There were no black men or women and no
Latinos in the applied arts. The discrepancy was stark
and in need of eventual balancing. Professions moved
in a shifting pattern as it had for decades but change
was still needed and the availability of the computer
to every man and woman, though not yet fully
implemented, can change the landscape of
employment and opportunity.
I felt privileged to having to compete with these smart
hard working Asian women and knew I would have stiff
competition, which in essence was to me a welcomed
incentive. I never wanted something for free and Asian
women had begun to establish themselves in a highly
competitive field, Graphic Arts. I developed many
friendships with them and later was hired by a Chinese
export company from the recommendations of
Rebecca, a Chinese national living in the U.S. with her
husband. All had great communication skills in English
and were highly motivated to succeed. There were
students from Thailand, Taiwan and the mainland of
China, and I was quickly accepted into their group,
even with the age difference.
The course curriculum was thorough and intense but
with a Mac at home I was able to take care of Virginia
and go to class in the evenings, when Vickie was home
and traffic was not so difficult heading the other way
from D.C. By 1998 Virginia was already ten years old
and I was able to bring her to class with me during the
summer courses. She enjoyed visiting and listening to
the lectures and got along well with the other students.
There were courses on perspective, on diorama or
model building, and plenty of computer graphics.
I had to purchase a camera and learned how to
develop film and make prints. There were foundation
courses in art and in design which are emphasis,
balance, alignment, contrast, repetition, proportion,
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movement and use of white space. Principles of art are
considered to involve balance, proportion, emphasis
or contrast, rhythm, variety, movement and harmony.
It is how you organize the elements of art: line, shape,
form, value, color, space and texture into an aye
catching and pleasing composition. That is the goal.
Now that the internet exists you can learn from home
or take a course online from your local college.
Art is in the eye of the beholder. Though I chose
photorealism, given time I would like to experiment in
other styles such as surrealism. Photorealism was a
natural development from realism, but owing its
influence from the work of luminists such as Frederick
Edwin Church as stated by Ian Hornak, one of the
founders of Photorealism. The exacting style took hold
in the sixties, often depicting glass and shiny metal
objects painted or otherwise seen in urban settings or
on city streets as in photographs. Like Surrealism it was
a movement. The use of a computer has aided in
facilitating the creation of photorealistic scenes with a
Surrealistic bent, at least for me. The images on the
screen can be manipulated and even if you are
reluctant to do digital art you can still prepare a printout
to trace any fantastic image you wish to imagine. I think
that automotive art can be expressed in many more
styles than seems evident and just needs someone to
experiment with different forms and styles.
I am a great admirer of objective art, more so than
non-objective art and am just beginning to experiment
with impressionism but slowly becoming open to the
non-objective art found in cubism and abstract
impressionism. Thank heavens for the Modernists of
the early 20th century.

ART SCHOOL
Washington D.C. is not known for its car shows nor its
automotive museums, but it is one of the best places
for art museums and it is lucky to have two of the
greatest Aviation Museums in the world and thanks
to the Smithsonian Institute, it does have a collection
of historic automobiles, but that is about it. To get an
education on the art and history of automotive
design one needs to go to New York to visit the

Museum of Modern Art or Los Angeles where one can
visit the Petersen Automotive museum or the
Nethercutt Museum with its great collection of classic
automobiles. We were blessed growing up part of the
time in Washington and I got to see most of the
museums including the Cochran, and the Melon art
gallery. For art schools this was the place to be. NOVA
was a good choice for me. It was close by and my
main interest was in graphic design, as I originally
wanted to make a living out of the discipline.
I was now in a place with like-minded souls, and met
some wonderful budding artists. I developed a close
friendship with Rebecca. We would go to the art
exhibits either as a class field trip or as an assignment.
"Would you like to go with me to the National Gallery?"
She would ask. "I would feel more comfortable with you
coming along." "I would be honored," I told her.
I surmised that she was unsure of going alone, as would
any woman and especially a Chinese citizen. We later
visited its East Building with its angled marble corner
where two of its walls meet in an acute 30 degree
angle. I asked her about the World War II Incident on
the Rape of Nanking. She was surprised that an
American knew of such things. I told her I did a lot of
reading, and was fascinated with Chinese history, that
made her feel welcome.
When we took the metro I suddenly understood her
discomfort as many of the young men would look at
her. I was unsure if they were amazed at her beauty
and poise or felt uncomfortable at seeing a white man
accompanying an Asian woman. She would later
recommend me for a job with the Chinese Export
Company where she worked, Twin Bays.
This was during the late ‘90s and many Asian women
came to the U.S. because of their desire to become
independent. What is different about the cultures was
that American women tended to avoid older American
men whereas these young women were accepting of
others regardless of age or marital status. And, I was
lucky that Vickie, my wife had no cause or reason to
distrust me. I was able to speak freely with Rebecca
about my family and especially my daughter whom she
got to know. She poured her heart out about her marital
relationship and I assured her any problems she had with
her husband would iron themselves out in a pluralistic
society as was the nation's capital. Or at least seemed
to be to me at the time. Alas, I have lost touch with her.
A group of the Asian students finding themselves in
Washington D.C. and deciding to get a degree
in Graphic Design did so for the express purpose of
later getting a job at Disney in California. For some
reason Disneyland in Anaheim was the goal of many.
It was on the West Coast, and looking out over the
Pacific they could feel closer to home than on the East
Coast. It, for good reason, was their Mecca. They were
bound to go west and seek employment there and
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Digital art. Some of the backgrounds are imaginary. I went with
digital art for the freedom it offered in creating compositions
and to suit color preferences for the customer.

I don't blame them because of the opportunities it
provided in the digital arts field.
We visited the art museums we were required to visit for
our classes and it was a breath of fresh air to have had
such a wonderful relationship without expectations or
social encumbrances. I became friends with a number
of international students from Russia, Korea, and
Thailand and the exchange with them, especially
Chutima from Thailand, gave me a deeper
understanding of the fine heritage of Oriental art. I will

forever be thankful for their acceptance of me as a
friend. My mom had wanted me to become an
architect like Frank Lloyd Wright. I learned all I could of
his accomplishments and travels to Japan, but
decided that automobiles were of more interest and
closer to sculpture than the design of buildings. To me
they exuded more excitement.
A few months later I was asked to give a talk on
automotive art. I had chaperoned one of Virginia's art
classes on a field trip to the Torpedo Factory on request
from her teacher, appropriately she was of Italian
descent. I had stalled for months not feeling
competent to give the talk until she had insisted a
second time. In class I was surprised to see many
young women interested in the talk, the demographics
of automotive art and design was rapidly changing. It
was becoming acceptable as a career for young
women. I expressed how I felt about automotive
design, that it should be included as a form of fine art
like architecture or sculpture. The portraiture of
automobiles within a painting is no different than a
scene with buildings in the background or people
within the scene in various activities of life. It should be
judged on its merits as any art.
For the Italians it may have been a natural evolution
from creating beautiful marble and bronze statues
inherited from the Greeks and Egyptians to carriage
making and eventually automobiles. There was a long
cultural connection with sculpture in Roman art and a
desire for Italians to work with their hands forming 3D
figures. They were responsible for the theories of
perspective and they certainly got the attention of the
world by creating beautiful automobile designs for
American automobile corporations. They were
responsible, if I am not mistaken, for developing the first
modeling Bridge, 3D techniques, and computers in
creating symmetrical clay models.
My talk was open to any of the art students, and it
seemed like all of them were in attendance and very
interested, both girls and boys. “You must be a
millionaire,” one of the students had said to me, thinking
I was already famous and might have even worked for
Detroit or sold a lot of paintings. If you were not a
famous musician or athlete back then, you had to be
a famous artist. They all looked at me as if I were a
celebrity. I hated to disillusion them, but no, that was not
the case. I was a struggling, though not a starving artist,
I had already sold quite a few paintings and my art was
included in some famous museums, one in Southern
France, and the Auburn Cord Duesenberg museum in
Auburn. Indiana.” I told them that graphic design was
a worthwhile profession and with the advancement in
computers was rapidly gaining importance. Being an
industrial designer or a fine artist was a worthwhile
profession. I did not have to convince these students as
they listened attentively and asked many questions
which I hope I was able to answer. One could do it as
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a living and also for the love of painting or sculpturing.
They may not become famous or rich but they would
have a great life keeping busy in the field.
Art classes are a must. It is one of the requirements for
design work as well. One must learn perspective, color
theory, drawing, the use of many mediums and many
other things. The principles are basically the same and
though graphic design is more regimented, it, like
painting is taught as a necessary part of the foundation
courses. I did not see myself as becoming an
automotive designer at the time and soon realized that
graphic design was not for me but continued with the
curriculum and took as many art courses as possible.
I realized the digital aspect of graphic designs could
be combined with the techniques used in fine art.
I was drawn first to the romantic and later luminist painter
JMW Turner and eventually to the photorealist painters
like Robert Bechtle. I visited a show of Bechtle’s work
in Washington D.C. and was impressed with the
understated images he portrayed of common street and
interior scenes of post-war America from the fifties and
sixties. They reflected the modernist view of the working
man and everyday work scenes. Graphic Design began
to make sense in that light. It would give me the facility in
using Adobe Illustrator and Photoshop and would come
in handy even if I did not pursue a graphic design career.
I wanted to have artistic freedom, yet still learn the
fundamentals to be able to expand into 3D art. Knowing
how computer programs are set up on a Mac, I learned
Pro Tools for my music and Dreamweaver to some extent
for site building. By the late ‘90s personal computers
had gained ascendancy and were becoming second
nature to design students. It was thought someone in
their forties was too old to learn new tricks but both
Vickie and I, with a child growing up in that time,
proved one could learn new tricks.
In class there was always the admonition by most of
the instructors who had been teaching since creation
of a graphic design program at the school, that you
must do rough sketches on paper first. “I don't want you
to do your drawings on computer and then copy them
to paper,” one of my favorite teachers had said. The
drawings have to come first before you put them to
Illustrator. I don't know why but most of the young
students went ahead and worked first in Illustrator,
complaining when they were found out. “I can't be
creative on paper,” they would gripe. Being the old
timer, I had no problem though I did understand why
they preferred using the computer as I shared their
predilection to not have to erase a pencil mark. As a
young boy and left handed, before the ball point pen
was invented, I used to turn in my cursive writing at Saint
John’s in Argentina as a mess of pencil smudges and
blurs and ink blots and spills. With the ballpoint pen it
wasn't as hard but lead pencil still presented a
problem. I was not forced to use my right hand. This
was post-war fifties.

A breakout design in Photoshop showing the elements
of the main image, called Sports Car Deconstructed
requested to be included in a grouping of artists
by their style, for art classes in K-12 curricula.
This was one of four chosen to represent
a series of Digital Artists.
This was completed around 2008.

Nonetheless, computers were becoming a necessity
faster than anyone had ever imagined they would. As
they said doubling memory every two years according
to Moore's law. But if you want to create a product for
mass manufacturing, the idea still holds that it needs
to be seen in the flesh before committing to
manufacturing. There are reasons for this. You can see
the model from any angle by rotating the view. It can
easily be changed using Chavant clay, either additively
or subtractively when changes are required. Using
bridges and special measuring equipment and
software you can measure with precisions, equally on
both sides accurately to create the molds to produce
the negatives for manufacturing. A good book
recommended by Chavant is Automobile Design
Techniques and Design Modeling by Frederick E.
Broadly and is accompanied by a series of CD videos.
Part of the art course study required working with
different medium to understand their properties. These
included gouache and pastels but having tried them
they were not for me. I experimented with their drying
properties and, or flexibility as mediums. I loved oils but
had done some paintings of scenery while in Puerto La
Cruz and was not enamored of their drying time, which
was interminable. I created a few art pieces in gouache
and pastels but settled on acrylics because of their
faster drying times than oil. I have used the new “oil like”
acrylics. They are an excellent alternative and come
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out with the warmth of oil, which I liken to analog noise
in tape recording or photographs shot with film using
filters. It provided the warmth without the waiting time.
Acrylics, I later learned, darkened after drying and had
the printed texture much like what could be created in
Photoshop and was a medium preferred by many
photorealists. I found it a more difficult medium to
master than oils. Students used what they felt
comfortable with, but much of the work we were
required to do was done on computer. After all we
were concentrating on digital art used primarily in
graphic design though ostensibly derived from
thumbnail to rough sketches on paper, before
narrowing down a list of ten ideas to three. These were
further refined and with the one chosen, finalized on
the computer. This is basic in any creative process
allowing for review, critiquing and changes.

I Love My Nikon Camera
One of the required courses was photography. We
were instructed to buy a film camera for the
photography class. The use of exposure and filters in
the analog realm was important to know. I searched
around for a used 35mm SLR camera and found one
at a camera shop. It cost about $120 at the time with
case and for a while became my pride and joy. I never
really got good at it, that is in creating artsy images,

nor had an interest in anything beside developing and
printing blowups of images. I completed the class and
got an A, probably because I did the homework well
enough and got every project in on time. Darkroom
work was a terror for some of the students but we were
not allowed to develop their film for them and I felt
sorry for their plight. The better students would coach
them through a dry run until they felt comfortable
enough to go in and start the process in the dark.
Eventually everyone got through the assignment. For
years digital systems were looked on with disdain
because of their lack of warmth, now there are
additive systems to recreate the warmth of filters and
tape. There are even algorithms to do the work for you.
To mention photorealism to an art gallery or to say one
does paintings of automobiles or scenes of WWII war
birds in combat, and, or non-sailing ships on the high
seas may often get a look of scorn from the impresario
or the art critic. To many it is not considered fine art,
which is for the expression of beauty and not utilitarian
purposes. Stick to your guns as some automotive art
pieces have sold for quite a bit of money. As the
subject matter is explored, adapting digital tools to aid
in creating beautiful works from abstract to
impressionistic art is gaining momentum and can be
a rewarding career. It is a new and growing medium
albeit with some shoddy results in art, music and film
but there are masterpieces being created in the
digital realm nonetheless.
I got a bit of criticism but I did other subjects and styles
to comply with the individual assignments and thankfully
there was always a teacher who urged me to continue.
The photography course teacher was fascinated with
the automotive art and that compensated for the
teacher who thought I was wasting my time. I let the
work speak for itself and be judged on its techniques,
and styles among other things. I have found that
women were my best customers and had the deepest
attachment to automotive art if it was fresh, had an
interesting and intricate background scene or was
intellectually interesting and of merit in complexity and
execution. After I had graduated in 2001, after the
Art Council show in Tyson's Corner, Alice Ross, reporting
on the art scene in Virginia, approached me on
behalf of Elan Magazine
Elan Magazine was already gaining importance as the
premier fine arts magazine of the Washington D.C.
area. As I was beginning to believe that automotive art
was not art, it was a shock when Ms. Ross asked to
interview me for an upcoming article in the magazine.
Featured were many of the acrylic paintings I had
done up to that time including “An Italian Bad Dream”
and paintings of Mustangs and a Ford GT40 MKII. I was
not around to see the reaction of my former art
teacher who had praised the magazine but thought
car art was not fine art, nor did it matter. To be included
in that magazine boosted my confidence and I am
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grateful to the young lady, now an editor at Elan, for
placing my work in it. There was a long line of
applicants wanting to be included and I had never
sought such an honor. The take away from this is keep
improving. Life is a bumpy ‘road’ but well worth taking.
Automotive art has produced some great artists
including Harold Cleworth, Nicola Woods and Bill Neale.
Cleworth and Woods are realist painters. Neale, an artist
known for his atmospheric paintings, evokes motion and
mood, more in the tradition of impressionism.
The AFAS has accepted many artists from those
influenced by his style and others who are less so. Some
automotive art is almost graphic in that there are clear
delineations of the sections of the image with blocks of
solid color as in graphic design. The AFAS is a closed
society hard to get into and includes those artists
mentioned above. Though I never formally applied to
admittance into their society I have had the pleasure
to talk with some of them and even show my art
alongside their artwork here in LA. It was an honor.
Most of my paintings are realistic or photorealistic
but I am now looking at more impressionistic styles
with the advent of the new formulations of acrylic
paints such as Golden Open slow drying acrylics. With
the old formulation one had to work exceedingly
quickly to create any successful glazing effect and or
use plenty of water during the process. This requires a
wood based support to prevent the art board from
warping with the dampness.
The nature of the automobile as an industrial product,
though sculpted, is composed of reflective painted,
glass and chromed surfaces. It works as a
photographic image but can be atmospheric to
depict motion and a lively airy background. If and
when I find myself back in a house with a studio I would
like to try more impressionistic and experimental art
forms and may even try a bit of expressionism. If
anyone knows where I can get free usage of radiator
mascots or know where I can take photos of them
I would appreciate it. But if I end up without time, the
idea of using mascots chasing each other like the Rolls
Royce Spirit of Ecstasy being chased by Mercury, or
Cupid firing his arrow at a goddess as one car passes
another may be a worthwhile subject to explore.
An artist needs to continue experimenting and growing
which I hope to find time to do one day. The camera is
highly important to modern day graphic design as its
name is implied in Photoshop but it is the properties and
facility of manipulation found in the computer where
the freedom is found. With unlimited duplication and
copying one can create and manipulate objects as
never before. So it is an open medium in itself. Even if
just for outlining purposes, creation of thumbnails, or
iterations of the same image or idea, it is a way to try
different styles and to follow various movements in past
art. An automotive artist, or any artist for that matter,

should not shun the digital realm as the tool it is. The sky
is the limit. In the end, the outline of the idea once fixed
can be transferred to a support and whatever medium
one prefers can be applied to create a unique
masterwork. One can then go back to the original idea
and interpret it again in a totally new way. One could
print out an old painting, stretch it on canvas and add
images, leaving the original as is. I have considered
casting a shadow of a policeman onto the Mustang
pulled over to be ticketed, in the work Southwest Outlaw.
The graphic design courses and learning to use
Photoshop taught many things related to composing
an art piece such as framing a composition, the

Shelby Cobra taken years later at the Bob's Big Boy in
Burbank, and an acrylic painting of it with the Corvette,
its color changed to orange or salmon if you prefer.
I still have the painting and prints signed by Carroll Shelby.
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beauty of black and white film to understand depth of
field, perspective and value in creating a work of art.
The development of the Camera Obscura aided in
understanding perspective as far back as the
Renaissance as a way to capture an image for tracing.
Johannes Vermeer, it is said, used it to create
magnificent paintings with detail so lifelike to this day it
almost defies explanation. It was a box that projected
an image into a dark room that was used to trace over.
It led to the development of the camera and the
resultant photographs we take for granted today.
I learned about color and began painting more
images for customers. To test the reaction I would bring
some of the prints to school and
gave a few away. I had developed
some film and taken numerous
shots of vehicles I had always
wanted to do paintings of.
Now with the camera I could trace
over the enlarged photo-print onto
art-board or canvas and create a
lifelike painting of the scene I had
taken a photo of. This fit right in with
my wish to paint in the style of
photorealism, and the acrylic
paint provided the right medium
for it, or alternatively for later
sizing the image and using
brushes in Photoshop to paint a
representation.

Classicautorenderings.com,
Licensing with Ford Motor Company,
Auburn, Cord, Duesenberg
and Shelby
Being included in the Elan Magazine did get me
some exposure as did the Fairfax Art Council and
also displaying my artwork at car shows, though
there was a drawback to doing so. Most of the
automobiles at the shows were hot rods, pony cars
or muscle cars. There were a few true American
classics in the old sense of the word, a rare
Duesenberg, and a few Packards, Lincolns, Imperials
and Cadillacs but few high-end commissions in this
part of the country. One took a chance in spending
time and effort on a classic vehicle as the person in
question already owned the car and would not pay
much money for the portrait. Most of the muscle and
pony cars didn't interest me. I have always wondered
why flames are still painted onto these vehicles and
have an idea to bring an environmental twist to a
scene if I find the correct hot rod to portray.
On the East Coast, without the high-end clientele,
I would often get asked if I had a particular Mustang
or muscle car in a certain color, which I didn't. Since
not many owners were inclined to pay even $100 at
the time to commission a muscle car painting.
Landscapes are by far the most popular paintings, and
there were plenty of landscape artists. I had yet to take
any photographs of top British sports cars such as Aston
Martins. I would eventually learn of the Britain on the
Green events in Alexandria, VA and I had just
completed a digital art of a Jaguar E Type I and an

Painting of a Chevron Race Car.
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Austin Healey. Race cars were another matter, if it
involved a special one. Occasionally friends would be
interested in presenting a portrait of the car as a gift to
their friend or spouse. Such was the case with a
Chevron racer, or a Cobra driver who entered into
SCCA events presented with a painting of his two
Shelby Cobras titled "Work and Play”. Now these two
cars held my interest as they were pure purpose-built
race cars in the former, and a competition Cobra in
the latter instance. These were a one time effort as
acrylic paintings. They were wonderful projects. I also
was able to do a painting of a hydroplane race boat
on commission and was later asked what car was
racing alongside it, a replica of James Dean's Porsche.
Around this time Virginia, getting into her early teens,
became interested in computer SEO and began to
help me put together classicautorenderings.com
where I could display my acrylic automotive art. Today
she is in marketing here in Marina del Rey, near where
she lives with her husband and near us. I owe her a
wealth of gratitude in putting together the site which
I still own, using Dreamweaver. It became one of the
top pages of Google and many of the other browsers
such as Firefox and Safari for quite a few years under a
number of key words, automotive art, Shelby Mustang,
Cobra, Ford, Mercedes-Benz 300SL and on and on.
I was lucky to get in at the beginning and having a
number of key words that were searched often.
I also was able to learn some best practices of linking
and getting traffic to my sites from the help of a
specialist in SEO. My artwork was also sold on a number
of other sites, and I started getting commissions and
selling prints.

Work and Play, competition and street version of Shelby Cobras.

As with everything the big mass marketers got into the
act. It got too competitive with no real way to discern
who were the body shops and who were the
automotive artists; categories became blurred on
search engines. It took too much time to manage, and
I had other interests to tend to. It still gets plenty of traffic
but the site needs updating to again maximize its
potential. I was interviewed for a number of magazine
articles and was listed on a number of Automotive art
sites. On Vickie's retirement we will move out of the
condo and back into a house where there would be
enough room to go back to painting with oils or acrylics
and doing some small clay models if I can afford to
set up a studio for it and purchase the tools and
equipment. Music may be the thing I will do in my later
years, sitting on a rocking chair overlooking the woods
and playing an acoustic guitar, if I could be so lucky?
But in 1996 the Internet was opening up to the public.
I went to the library to search the key words for
Automotive Artist. I found a few entries and decided that
the field was wide open. I had recently got licensing with
Ford and soon after the Auburn, Cord, Duesenberg Co.
I had done Mustangs for customers but had less luck
with the Auburn, Cord or Duesenberg automobiles. With
the Mustang, because each owner's car was a bit
different, I had run into the problem of the small
differences between one car and the next. I soon found
out that even doing different colors would not solve the
problem as there were as many variations of a particular
car as there were owners, each having a special
appointment, color code, stripe or special edition model
name. It became impossible for the price they wanted
to pay. I chose to do Ford Motor Company because of
their Ford GT and believed I could sell these paintings to
racing enthusiasts. I soon realized that the cost to have
licensing with Ford was more than I could afford, and
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there were others who were allowed to do paintings of
their cars without licensing or simply didn't bother. The
market for racing art was quickly getting crowded. All
these cars had been done already by inimitable artists
such as Bill Neale and Nicholas Watts. I needed to find
a niche. I was interested in Ford, Porsche and MercedesBenz, but it seemed that Ferrari was saturated and the
fear of being told to cease and desist painting their cars
put a damper on doing so, at least in the U.S. There were
law suits already claiming "trade dress protection,” at
least in the U.S. Understanding Patent law was daunting
and the price of Licensing with Ford Motor Company at
$5,000 unsupportable when doing paintings as one-offs.
I did a few Ford racing cars of the Mark II and later the
Mk IV which was the most successful of the paintings.
The D.C. area presented a problem as there were no
Endurance or SCCA racing events or classic car
museums, and I was not inclined to go to the NASCAR
tracks, photograph stock cars and make a living on
that. Without being able to find the actual race cars
to photograph, I instead decided to do digital art of
the cars that interested me or that I had been
commissioned to do at car shows. I could then change
the color or trim level to satisfy the customer. I also
offered to do acrylic paintings when requested.
After I licensed with Auburn, Cord, Duesenberg, I did
some digital art pieces of the 812 Cord and a painting
of the 835 Auburn Supercharged Speedster. Glenn
Prey, the owner, was a decent, honest man and it
would be well worth someone's effort to revive a new
Auburn, Cord or Dusenberg as proposed by his son.
I stuck with cars that people liked, the Thunderbirds,
Corvettes or Healeys, or those that I had always thought
were special as the nearly forgotten American Icons
Studebaker and Avanti. My site was created to cater to

the woman who loved cars and art and would place
a piece of automotive art in the living room, not in
some hidden man-cave. They seemed to want a
painting that also depicted an interesting scenic or
historic background and had a narrative; and that was
the niche I chose. Sometimes they would call me up
or send an E-mail, tell me the story of a car they or their
husband owned, send in a photo of it or have me take
a photo in situ. Generally the man or woman client
would discuss a special vehicle and the story behind
it, or the appointments, or rarity of it.
After the inimitable Ford GTs, which gave Enzo Ferrari
more headaches than he bargained for, I had fallen in
love with the Shelby Cobras and Mustangs. It seems that
people fall in love with the important cars of their lives;
ones that had been owned by them or their family or
they could not afford at the time. For me it was the cars
of Carroll Shelby. The Cobra is truly an American classic,
though its roots go all the way back to England and
even as far back as the earliest Ferraris. Whoever hasn't
read Shelby's story on how he first tried to get Chevrolet
to supply the engines to put into the AC Bristols and how
after they refused he convinced Ford Motor Company
to do so. A fortuitous thing as it became a world-beater.
I had a special interest in seeking out licensing to create
artwork of his cars. It may have been because I had
talked with Bill Neale and learned of his association with
the man. When reading his story I learned about his
heart problems and how he set up a foundation to help
children who could not afford a heart operation. The
charitable organization has continued operations to this
day and helped many children through a trying time
during their childhood. He was inspired with their
suffering and courage as he understood. He had
numerous heart operations and as far as I am aware
he is the longest surviving heart recipient ever. Of interest
to the racing fan is his refusing to race when he felt his
ailing heart could lead to a catastrophic accident and
possibly result in killing others, including spectators.
I submitted quite a few art pieces and sold many with
his signature. From each painting a portion of the sales
was contributed to the Foundation. Many automotive

Maybe a sailor being let off of the navy torpedo boat
with his girlfriend in the car might work here.
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art venues apportion a part of their sales to charitable
organizations. I have sold a few with contributions going
to local charities. It may be that all artists like to
contribute to a worthy cause. Car shows draw such
huge crowds and can draw in the donations.
Carroll Shelby Licensing was fair with me. The
organization provided the expertise to give
authentication to my work as to the correctness of the
vehicles represented in the piece. All but one of my
paintings were accepted and many prints were sold to
customers with his signature on them. Only one was
rejected for sale to the public. It was a pleasure to work
with the man and the Foundation, though I never got
the opportunity to meet him. He will be missed.
My association with the organization ran for six years till
the time I turned away from doing paintings while I
worked in automotive design. Under the right conditions
I would license with Shelby again but time is running
short and there are other things I wish to do, including
music and writing. I do have plans to create a series of
environmental art along with the ideas on images of
mascots (hood ornaments.)
In 2008 I moved to California with my wife to be joined
later by Virginia then in her 20s.
There is something about oils and acrylics. There is a
reason for their use, their pigments, malleability, texture
and the way they feel on a canvas. I have done one
painting with the Golden Open acrylics and an
environmental one is in the works. To complete them
requires a room or porch where there is no fear of
spilling paint on the floor and where there is plenty of
light. These recent acrylics need to be scanned at an
artist's print shop which I hope to do when the virus
emergency is over. The other I would like to finish, after
we make a move back to a house. I had chosen digital
art because it provided a way to create a work that
looked like an acrylic painting. As seen from a slight
distance I have been asked if the paintings were
photos. But another advantage is that acrylic art is less
messy, and, digital art brings a lower price since
numerous prints can be printed on demand unless they
are giclees and of limited number.
Today instead of painting in plein air
I take a photo and go home to my
studio, if it is a scene or a large
object of interest. An image can also
be created from pure imagination,
or digitally a background can be
conjured up that has more emotion
than reality. The Victorian painters of
fantasy art had opened up a new
world of imagination. I tried to evoke
this feeling with the art piece ‘Sweet’,
the companion to ‘Bull.’ I used my
daughter Virginia as the model. She
is given a ride in an uncertain

This painting of a CLK -GTR done in 2000.
Acrylic on art board,
I thought it might win at Le Mans but did not.

landscape. It would be nice to expand automotive art
to places it has yet to be taken but all it needs is the
medium and one’s imagination.
It is also OK to take an earlier work, create a canvas
print from the scanned negative and spread it over a
frame. Once that is done such as in the image
“Auburn in Asheville”, I plan to put a man driving the
351 Speedster, stopping to ask a lady with a parasol a
question. She will have one leg kicked back as often
seen in thirties movies. The painting of the Hawk
overlooking Waikiki beach will show a man looking out
over the waters with binoculars. Always experiment and
do what you are reluctant to do when you realize you

need improvement. I haven't considered what to do
with the ‘58 Cadillac El Dorado but will come up with
something. Put a narrative in your art if you can, it draws
attention to the piece. There is no time limit on art.
Every artist goes back and wished they could change
something. It happens more often that not. Paintings are
often found to have corrections on them where large
portions have been overpainted. So once its done it
can be redone, yes, even oils on other paints. This is true
of everyone's work. A famous expressionist artist, his
name I cannot recall, once explained that there were
very few paintings he considered masterworks, implying
that great art was accidental and his art sold for millions.
If one did perfect, great art each
time, then there would be nothing
to work for and the excellent would
become mundane. All artists hope
every piece that they do is worthy
of the work they put into it and the
effort in its execution. They are
amazed
when
suddenly
a
masterpiece appears as if it came
of its own. That is life. I hope this is of
consolation to my readers. We all
struggle through our work.

Dodge R/T Charger acrylic for a client on the East Coast.
I am not sure if I still have the scanned negative.

Next Part 9:
Jim and ERRA.Inc
The need for improved batteries
and affordable electric vehicles.

Rick Herron
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Redline gallery is an opportunity for GMA members
to display their latest works to fellow members. We
can’t all get to GMA exhibitions to view the originals,
but it’s always good to see new works.
Please e-mail the editor to submit your work for inclusion
in the Gallery at any time. Any additional information
about the painting, drawing, sculpture etc, is always
welcome, but not compulsory. Supply as much or as
little as you think appropriate.
Please note that your e-mail address will be included
under your name unless you specifically request it to
be omitted.

This issue features contributions from: Anne D’Alton,
Ilya Avakov, Adrian Bradbury, John Dunbar, ‘Mike’,
Phil Lightman, David Purvis & Richard Wheatland.
The committee has decided that only full members
of the GMA can be considered for the Featured Artist
spot at the front of Redline, but friends and honorary
members are welcome to submit contributions to
the Gallery pages. The website version of Redline
uses watermarks for your protection but members
receive clear photos in the full version of Redline.
I hope you enjoy it.

John Napper

Anne D’Alton
art2cherish@orange.fr

Manuela Gostner driving the
Iron Dames Ferrari in last year's
Le Mans 24 hours
For the first time ever, there were two, all women,
teams in this meeting, both of whom gained 9th
place in their classes in the final result.
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Manuela featured in the Iron Lynx team along with
Rachel Frey and Katherine Legge. The other team was
hosted by Richard Mille.
The size of this original, signed motoring artwork is
80cm x 55cm

Anne D’Alton

David Purvis
davidpurvismotorart@btinternet.com

Sunbeam Alpine GT
A recent commission of a very
nice Sunbeam Alpine GT.
Apparently bought 26 years ago in
bits in boxes, now a treasured
example.

David Purvis
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Citroen Mehari
This was an in between Christmas
and New Year commission of a
Citroen Mehari, pictured outside
the Museum in Olney.
What I find amusing is that the
owner, who I’ve known for years,
runs a famous Rolls and Bentley
restoration business in the town. He’s
a member of our car club,
sometimes turning up in a nice
Bentley Corniche. However his wife
says his favourite is the Mehari...

David Purvis
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Adrian Bradbury
fotodesign@talk21.com

Hot Rods 5
I came across this wonderful 1950 Studebaker
Champion at the AAC SPRING NATIONALS at Billing
Aquadrome several years ago. It is complete with its
clip on air conditioning unit which just added to the
space age design of the car.
Collaged together with another 1950s classic, the
Fender Stratocaster just seemed the right thing to
complete the feel of americana, hot rods and rock n' roll.

Adrian Bradbury
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ENSO Nissan
From a self generated series of prints based on the
World Endurance Championship Sportscars.
I wanted to keep these images bold and graphic,
almost minimal. it became about using some aspect
of the cars colour scheme to create a supporting
background and as though the car was embedded in
the background and then have a very simple
typographic element again confirming the minimalism
of the image.

Adrian Bradbury
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Mike

Full name and e-mail withheld at artist’s request

Austin A35 Van
Pictured in front of "Tottington Hall"
as featured in the Wallace and
Gromit film "The Curse of the
Were-Rabbit"

On Safari
Land Rover Series 2 Station Wagon
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Rolls-Royce Phantom VI

Northern Lights
Volvo 123 GT
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John Dunbar
dunbar.art@icloud.com

Mario
Mario Andretti in the 1978 German Grand Prix driving
the Lotus 79.

John Dunbar
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Ilya Avakov
i_avakov@mail.ru

Aston Martin DB4 GT Zagato 1961
49 x 24cm, watercolor, pencil and airbrush on paper

Lamborghini Countach
Digital Artwork
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Chevrolet Camaro
Digital artwork

Artmarket 2020
Some photos from the exhibition
ARTMARKET 2020 on 20 January.
My exposition and performance
dance on table with paints.

Ilya Avakov
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Phil Lightman
phil.lightman@artocar.com

Aston Martin Vanquish
Aston Martin Vanquish in Derwent Green, dating from
around 2001. I have already portrayed a much older
classic for the owner, and I now have 2 more to do.
A3-sized gouache and fineliners on hot-pressed
watercolour block

Phil Lightman
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Land Rover Series 1
Long Wheelbase Station Wagon
The sixth of a series of Land Rover portraits for the
same owner. His collection has expanded since I first
started, so there are plenty more for me to do!
I had 2 previous attempts at portraying this vehicle,
both of which had to be aborted because the colour
went wrong and I was unable to correct, so I am glad
to get this one done!
Gouache and fineliners on hot-pressed watercolour
block

Phil Lightman
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Richard Wheatland
richardwheatland@aol.com

Frank’s ‘First of Three’
My first visit to a motor racing meeting was in 1967
to the Motor Show 200 at Brands Hatch. The
Australian driver Frank Gardner won both the race
and the 1967 British Saloon Car Championship that
day in the Alan Mann Ford Falcon Sprint.
Gardner would go on to win three British Saloon titles,
the others in the Alan Mann Escort T/C and his Chevrolet
Camaro.
Watercolour and gouache on Langton Watercolour
board. 18” x 15”

Richard Wheatland
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Kicking up the dust
Back in the mid ‘90s I did a bit of Classic Rallying in
a Singer Chamois Sport. This is in the Esgair Dafydd
Forest near Llandovery in Mid Wales and the event
the 1993 Targa Rusticana.
We did four seasons in the car that I rebuilt and
prepared myself. The events that we did were usually

1965 Triumph TR4
This is my own car, in 2019 I sold
the pre-war 1935 Singer Le Mans
that I’d owned for 35 years and
replaced it with something more
modern.
Always had an interest in Triumphs
after owning a 2000 saloon back in
the mid-seventies. Love this car,
much easier to cope with
compared to my old Singer and it
pretty much keeps up with modern
traffic, slowly getting it up to scratch.
Small watercolour and gouache on
Langton watercolour board 15” x 11”

Richard Wheatland
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road navigation and regularity rallies, this event did take
us into the Welsh forests. I sold the car in 1995.
Small watercolour and gouache
watercolour board 15” x 10”

on

Langton

Richard Wheatland

ArtyFACTS
1

The T.50 trackday supercar is named for F1 legend Niki Lauda.

2

Pablo Picasso.

3

The Austin Allegro, and no that’s not All Aggro!

4

Rouen.

5

The Opel Manta, driven by Walter Rohrl, Jimmy McRae & the late Russell Brookes.

6

‘Scene de rue a Monmartre’ had been bought in 1922 and remained in the same family ever
since and had never been shown in public. It will be exhibited in London, Amsterdam & Paris and
then sold by Southeby’s in March for a possible £4.3million plus.

7

Canadian busnessman Lance Stroll is returning the Aston Martin name to F1.

8

The Irish art collector, Sir Hugh Lane who died when the Lusitania went down in 1915, had
39 priceless masterpieces by Manet, Monet, Degas, Renoir & Morisot amongst others.
After a long-running dispute over his will it was recently decided to rotate 10 paintings between
The National Gallery & The Hugh Lane Gallery in Dublin.

9

Aston Martin.

10 The Courtauld Gallery has recently acquired 25 works by artists including Cezanne, Kandinsky, Klee,
Sam Francis & Louis Souter. It was assembled by collector Howard Karshan who died in 2017.
The drawings will go on display when a 3 year restoration of the Courtauld is completed in late 2021.
The quarterly ArtyFacts quiz is compiled by Barry Hunter
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